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Hdi)  ani  Complete  |[ules  au&  (^mtms,  an!)  all  massing  Instruction, 

TOGETHER  WITH  UPWARDS  OF  FIVK  lIUiVDRED  PIECES  OF  MUSIC,  EMBRACING 
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BY     ELI-^S     HO^WE. 


i30ST0]Sr: 

Liu-red  sccordiDg  to  Act  of  C..DRres«.  In  the  year  18M.  by  WiLlJiRD  HowB,  to  the  Clerk'.  Office  of  the  Dtatriot  Court  of  the  DUtrlot  of  Ma3»<iolm=;"- 


HOWE'S  DUETS  FOR    PIANO   AND  VIOLIN    OR   FLUTE. 

In  six  numbers,  75  cents  per  number ;  or  the  six,  bound,  with  morocco  backs  and  covers,  $3.00. 

■WILL  BE  SENT  BY  MAIL,  POST  PAID,  ON  RECEIPT  OF  THE  PRICE. 

No.  1,  HOWE'S  DUETS  FOR  PIANO  AND  VIOLIN  OR  FLUTE,  CONTAINS, 


WALTZES. 

.creams  on  the  Ocean Gnnq'l 

Kiss,  or  II  Bacio Arditi 

KroU's  Ballklange L\imbije 

Lily  of  the  Vallev 1/ Albert 

IVIa'bel <Jodfi»i 

On  Wings  of  Night C.  Faust 


I  Peri D' Albert  29 

Schciden  (Parting) Weissenbom  23 

.■?!  I  Village  Swallows Strauss  1 9 

10| 
S  I  POLKAS,  POLKA  REDOWAS,  AND 
S  I  POLKA  MAZURKAS. 

1    Blue  Bird  Pulka  Ucdow.i. . .  Weingarlm  4 

36    OoUk-n  nohiii  Polka 23 


La  Tombola  Polka  Maz.urka. .  C.  Faust     17  I  GALOPS,  etc. 

Sultan's  Polka  (Esmeralda) 40  |  Cataract C.  Faust 

Columbanus A.  Parlow 

llolter  Skelter  (over  Sticks  and  Stones) 

C.  Faust 

Over  the  Summer  Sea Verdi 

Then  You'll  Uemember  Me 

Democraten  Schottische 


MARCHES. 

Krieger's  Einzugs C.  Faust  18 

Sanger's  Lust  (Singer's  JoyJ...//en-j;io/m  34 


27 

It 


No.  2,  HOWE'S  DUETS  FOR  PIANO  AND  VIOLIN  OR  FLUTE,  CONTAINS, 

ABOUT  10  OF  THE  PRINCIPAL  MELODIES,  AS  POTPOURRIS,  FROM  EACH  OF  THE  OPERAS  OF 
"Lucia  di  Lammermoor,"  "  II  Trovatore,"  "Grande  Duchesse,"  "Martha." 

No.  3.  HOWE'S  DUETS  FOR  PIANO  AND  VIOLIN  OR  FLUTE,  CONTAINS, 


Roses  Waltzes O'.l/rf/.i  1 1 2 

Sounds  from  Home  Waltzes dunij'l  91 

Set  of  Lancers'  Quadrilles..  Weinyarlen  93 

Ro<le's  celebrated  Air 89 

Departed  Days 123 

Tanz.Tiibel  Pnlka II? 

Marseilles  Hymn 119 

Strike  the  Cymbals 

Schmidt's  Sonatti.    No.  3 SS 

Immer  Heiterer  Galop '<>' 


Spi'ndler     90 

(irand  Unssinn  March.  . . . 

99 

Carnival  of  Venice 

99 

Tvrolienne  Waltz 

','in 

TraiiiL-aiix  Mazurka 

I2U 

Power  of  Love 

122 

Last  Kose  of  SiiinuiLT. . . . 

124 

87  I  Selcctiuii  fVurn  *"  il  I.oinliarJi  ".. .  I  < 
l.n  S<)mn:iniliul:i  ". 


96 
116 


Selection  from  "  Lc  Prophete  " 114 

Kathleen  Mavourncen 101 

Xo  t>iiL'  TO  Love 102 

M:irv  or  .\r'vl.^ 102 

Belle  Brandon 103 

If  I  Had  n.ir  A  Thousand  A  Vcar....  103 

Twili-ht  Dtws. 10 

Gipsy's  WiirninjT 10-. 

Whon  thf  Swallows  TTomewnrd  FIv. . .  lO.S 


Travi;ita  " 120  I  Thou  art  so  .Neiir  and  vet  so  Far., 


Mocking  Bird 

Her  Bright  Smile. .. 
Cliecr,  Boys,  Cheer.. 

Not  for  Jo.'Jcph 

On  the  Beach 

Flyiufr  Trapeze 

Captain  Jinks 

Pown  Broadway.... 
Champafjnc  Charlie. 


No.  4,  HOWE'S  DUETS  FOR  PIANO  AND  VIOLIN  OR  FLUTE,  CONTAINS, 


Overture'  to  "  Crown  Diamonds  "  Atuher  1 25 

Beethoven's  Sonata  No  1 159 

"30 160 

Mendelssohn's  Songs  withont   Words, 

No.4 163 

Mendelssohn's  Songs  without  Words, 

No.  9 164 


Cnins  Animam Ro.^sini  152 

.Silver  Wave  Barcarole Allen  151 

Simplcie  Melody Favaregr  154 

Bolcru  in  "  Dream  of  Destiny  " 134 

From  "  T?obert  Lo  DiabIe*'...A/<^(T6cer  157 

From  "Masaniello" Aulirr  1  js 

Ye  Merry  Birds 137 


Wearing  of  the  Oreen 136  i  Up  in  n  Balloon  

Berliner  Kinder  Waltzes Kela  Beta  147    Those  Tassels  on  Her  Boots. 

Ivcmembrance  of  Pctcrsdorf  March ....  142  I  Star  Spangled  Banner.. .      . . 

Remembrance  of  Heidelburg  March.  . .  146    Little  Maggie  May . 

Partant   I'our  la  Syria. 136 

ilollowav's  Varsovienne 135 

Beautiful  Bells 139 


.Jenny  .Jones  . 

Red,  White  and  Blue.. 

God  Save  America. . . , 


No.  5,  HOWE'S  DUETS  FOR  PIANO  AND  VIOLIN  OR  FLUTE,  CONTAINS, 


Banks  of  the  Beautiful  Danube  Waltzes  165 

Maiden's  Prayer 170 

Heimweh Jungmann  1 76 

Traumerei Schumann  180 

Juliet  Waltz 16  i 

Tyrolienne  Walt'a Spindler  179 

Wedding  Polka Bach  178 

Much-Beloved  Volka Herrmann  1 74 


Valeska  Polka  Mazurka Zikoff  1 

Ploughboy  Schottische Holden  1 7  5 

Margie  Schottische. 1 73 

Esmeralda 204 

Slcili.in  Circle 203 

Auld  Lang  Svne ISl 

Coming  Thro"'  the  Rye 181 


Polka  Redowa  Quadrille 1 84 

Taylor  "  Parlow  187 

Mocking  Bird  "  Ilotden  191 

Flick  and  Flock       '*  Strauss  194 

Galoj)  "  198 

Caledonia  "  201 

Danish  Dance 197 

Fisher's  Hornpipe 171 


Chorus  Jig., 

Merry  Dance 

Lady  Walpole's  Reel. 
College  Hornpipe. . . , 

Money  Musk 

Portland  Fancy 

Hull's  Victory 


lOf 
107 
108- 
109 
109 
109 

no 

110* 
111 


i39 
1 45 
144 
141 
138- 
156- 
155- 


18S 
I82r 
189 
183 
190 
19(f 
2IK>- 


No.  6,  HOWE'S  DUETS  FOR  PIANO  AND  VIOLIN  OR  FLUTE,  CONTAINS, 


Furstenstciner  Polka Zikoff  2iO  \  Lcben  und  Lieben  Waltzes 231 

La  Francaise  Schottische 241    Mclanie  Quadrille Neujnan  222 

Petronella 214    Seventh  Lancers'  Quadrilles 209 

Flowers  of  Spring 23  1    Cluck  A\if  (Good  Luck)  Quickstep....   208 

Tl  .SiHjn  Del' Arpe 23H    ,,\tnazonen  (Quickstep Mirhoplis  216 

Barcarole  ("Vespres  Siciliennes") 217    Alpen  March,  or  Sounds  from  the  Alps  213 

t^ver  of  Thee 2."l'i .  .\  matbusia  Quickstep Kalkmann  -I'll 

Marzveilchcn  .Mazurka Fansl  210  '  Scpliicn  Waltz SchaclU  218 


Where  is  fje  German  Fatherland 242 

Gnard  on  the  Rhine Wilhelm  238 

Bnider  Lustig  (Jolly  Brother)  Galop..  205 

In  Wilder  Haste  Galop Faust  206 

Renzp/ii  Galop 212 

Fata  Morgana  Polka  Mazurka. .  .S/raus*  225 

Tarmren  Galop Ziloff  228 

Serious  Family  Polka 235 

The  Arrangements  in  N03.  3,  5  &  a  are  very  simple  and  easy,  and  Nos.  1  &  4  are  a  little  mor"?  difficult. 


La  Tyrolienne.. 

Fantaise 

II  Scgreto 

Linda  March 

Tempest  of  the  Heart 

From  the  F.arliest 

Musidora  Polka  Mazurka. 
Home,  Sweet  Home 


219- 

2211 
230- 
2.30 
237 


23& 
240 
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BY     ELIA.!S     HOTV^E. 
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frbmhiffl'a  Daughter...  130 

Adi-iine  Wnltz HO 

Allj  Croker 108 

Aunt  fob?'  "s  Quickstep.  148 
American  Engle  Polka..  l-t3 
Arrah.  mv  dear  liveleen.  10-2 

Anpel'8  Whisper 10!» 

Arfiylo  is  my  name.  .  109 
Annie  is  ray  darlius-...  12.5 

AndrewCaroy 101 

All  tlie  way  to  Galway . .  97 
Annie  Polka  Ueilowa  ...  Ml 
Adelaide  PulkaKfdowa.  Ill 

Allstair  Maciili.>it.air 121 

Athol  HiKli lander's  liar,  la.'} 
Adjutant's  Quickstep...  126 
Aald  maid  wad  be  raarri    110 

Arethusa 101 

Amelia  Waltz....       ..     142 

Armagh  Nightcap 102 

All  the  blue  Bonnets 117 

Athol  Cummer's  Strath.  Ill* 
Bonniest  Lass  in  all  the.  117 
Border  Widow's  Lament.  12'J 
Ironze  horse  Gallop....  116 

Jamey  lii-allaj;an 99 

Barbara  Allen  n't 

Bag  of  Pialies 109 

Bannoek'.sO'Barley  meal.  125 
Bay  of  Uiscav  Polka  ...   112 

Baltij^horan  jig 109 

Black  Easlo 123 

Berks  of  Aberfeldie 110 

Beauteous  fair  Molly  ...  100 

Ben  Lomond 122 

Benedetti  SiaLa  Madro.   U8 

Billy  Boy  Waltz M3 

Blow  the  can  lie  out 102 

Blow  the  wljidy  morning.  103 
Jlack  Brigade  Camp...  113 
Jluc  Bells  of  Scotland..  110 


Blewitt's  Ji| 


99 


Boony  Jean  of  Aberdeen.  114 

Bonnie  Dundee. 114 

Bonnie  Annie 115 

Bonnie  Eloisc 129 

Beethoven's  last  Waltz  .  146 

Bold  Soldier  Boy 97 

Bonnie  House  of  Airlie  .  122 

Bonnie  Brier  Bush 1S4 

Bonnie  Scotch  Lassie...  110 

Bottle  of  Punch 97 

Bolero ...   143 

Bottom  of  the  Punch...   103 
Bonnie  Scotland  .   -    ...   12.3 

Braes  of  Balquithcr 11.5 

Boyne  Water 106 

BmaohHu  Laeh  Ncish  Si.  11.5 

Bold  Dr.ego.m 109 

Brown  Iri-h  Cirl.- 103 

Brian  O'lan's  .lig 100 

Bonnie  Bessie  tircen  ...   118 

Billy  U'  liourite 106 

Braes  of  Bushbie 120 

Bonnie  Earl  of  Murray..  119 
Bob  of  Fettercaira  R^el.  119 

Oaptain  O' Kane 101 

Capt.  and  .'.is  Whiskers.    129 

Caledoi.iau  Laddi?  132 

Oaptivaiinj;  Youth     ....  10.3 
Vjliier  Fair  Beel IH 


Caller  Herrin HI 

Caniival  of  Venice 1.37 

Cabas  Packet 97 

Chinese  Dance 129 

Captain  .Megan 100 

Callum  Bog 124 

Carrie  Polka  Redowa. . .  146 

Carastroden's  Rant 101 

Oallam's  Frolic ilO 

Corn  Rigs  ore  Bonnie. . .  Ill 
Cameron  got  his  wife  ..  115 
Cock  up  your  Beaver...  113 

Cork  Citv 100 

Come,  re^t  in  this  bosom.    97 

CowderFair 114 

Countv  I'vrone 101 

Cauld  Ki!i-  1,1  Aberdeen.  113 
Comin' ihro' theBroom.  118 

Colleen  Uue 101 

Cuddy  clawed  her 113 

Crooghan  a  Vendee 98 

Croppies  lie  down 103 

CIcone  Waltz 136 

Conscript  Waltz..   136 

Clara  Mazurka    137 

Cean  Dubh  Delish 98 

Cracovie  Varsoviennc.. .  142 
Col.  Me.  Bain's  Keel....  117 
Carl,  an'  the  ICing  come.  121 

Caledonian  Hunt 12.5 

Cow  boy 117 

Celebrated  Spanish  Maz.  14G 

Cazorti._ 126 

Cally  Polka Ill 

Dirge  of  Carolan 101 

Duncan  Gray 112 

Dunlxirton  Drums 112 

Dashing  White  Sergeant.  121 

Diops  of  Whiskey 98 

Dublin  Slrcots 100 

Dusty  Mdler 120 

Diclcta  Waltz  1-36 

Diamond  Schottischo...  138 
Drawing  roo.n  Polka...  139 

Danish  Dance 128 

Duval's  Polka  Redowa. .  14-5 

Deiry  Down 106 

DandyO  109 

Disappointed  Coquette..  100 

Dermot  Astore.. 99 

Dear  Irish  Boy 101 

Disappointed  Widow...  115 
Deuks  dang  o'er  my  Dad,  124 
Drunken  w;fe  of  Gallowa.  118 
Dennis  Brulgruddory.  •  •   106 


Fairy  Belle 129 

Fox  Hunter's  Jig 10-5 

Foggy  Dew 107 

Fife  Hunt  Keel 125 

Favorit'.' Air 138 

Flora  Mc'  Donald's  Lam.  122 

Fagan 100 

Florentine  Air 136 

Favorite  French  Mazurka.  137 

Foxes  Sleep 103 

Frennet  Hall 115 

Fair  Star  Waltz 145 

Fort  Sumicr  Redowa....  144 
Favorite  Scotch  March..  117 

Guiliam  nam  Bo 117 

Green  grosy  the  Rushes  O.  124 
(Jood  night  and  joy  be..  110 

Green  Tree 118 

Galway  Jig 99 

Grinder 100 

Golden  Robin  Polka....   135 

German  Polka 129 

God  save  the  Queen....  130 

G.izello  Redowa 145 

Grov/ling  old  woman  . . .  108 
Go  tothoDevil  and8bake.l07 

Geese  in  the  Bog 108 

Grana  Uile 105 

Gavot  De  Vcslris 137 

Gallop  in  Gustavus 140 

Green  Bushes. 101 

German  Redowa 142 

Great  Exhibition  Polka.  141 

(jiypsey's  Dance 148 

Groves  of  Blarney lOn 

Gala  Water 118 

Highland  Mary 122 

Half h  the  Cat.... 97 

Huggaraur  Fene  on  Sam.  99 
Hey  Bonnie  Breast  knots. 1 14 
Here  awa',  there  awa',..  110 
Highland  man  kissed  his. 116 
He  that  gets  a  Bonnie  Las.  123 

Hunting  the  Hare 97 

llattic  Polka  Kcdowa. . .  146 

Hand  Organ  Polka 130 

Hurler's  March 105 

Humors  of  Castle  Lyons.  107 

llattie  Schottischo Ml 

Health  from  the  cup....  102 
Humors  of  Donnybrook.  103 

HaHoweon 112 

Hither  O  you 125 

Happy  I'amily  Redowa.  148 
Ham  fat  Man 129 


Draw  the  Sword.Scotland.  116    I  lost  my  love  and  1  dinna.120 

East  Nuke  of  Fife 125   Irish  glrll  do  adore 102 

Emilv   Waltz 136    Italian  Air 

English  Mazurka 140    1  would  rather  than  Ircl 

Emilic  Redowa 145'  Irish  spinning  wheel.... 


Everlasting  Polka 139 

Exquisite  Polka 139 

Esmeralda 127 

E'.veleen's  Bower  109 

Evangeline  Polka. 149 

From  "'Moses  in  Esvpt."  136 
Favorite  French  Waltz..  136 

Fairv  Boy -.  .     98 

Fntterat  wi' the  gray  tail.  Ill 
Fur,  far  across  the  set 
t'..p..'7i(r  Walu 


I'm  O'er  young  to  marry. 

Irish  Pipes  

Irish  Cry 

Irish  Hop  Picker's  Jig... 
In  happ"/  moments. .«.. 
Is  it  rito  Priest  you  want?   99 

Irreantihle  Polka 100 

I'm  *he  boy  for  be^dtch.  106 
Its  .jrctt',-  t«  UeinBalliQ.  112 

IiV'e  side ill 

X)  1  l»i»b  AJollv  O. I'VS 


n  Bonducani  148 

Italian  Monfrina 147 

.lolly  Ploughman 107 

Jannovichi's  Reel 117 

John  Anderson  or  the  oIil.r28 
John  Patterson's  Mare..   12-1 

Jock  O' Hazeldean 116 

John  Anderson,  my  Joe.  112 

JigPolthogue 104 

Johnnie  Cope 123 

Jennie's  Bawbee 125 

John  0'  Reily  the  Activ.  102 
Jack  and  Peggy  Polka..  148 

Jack  in  the  Green 109 

Jessie, the  flower  of  Dum.  1 10 

Johnnie  Me.G.ll 110 

Jackson's  Waltz 147 

Kathleen  O'  Moore 102 

Kildroiighalt  Fair 112 

Kick  the  Rogues  out..   .  104 

Kelton's  Reel 117 

Kilcaldrum 116 

Kelvin  Grove    124 

Kitty  of  Coleraine 97 

Kitty  Oulart 97 

Kiss  mo  sweetly 12'} 

Kate  Anderson 117 

Kind  Robin  lo'os  me....  118 

Kansas  Waltz 147 

Kissed  Yestere'en U7 

Kenmore  is  on  and  awa.  120 

Laird  U'  Coekpen 112 

Lewie  Gordon 114 

Lothian  Lassie 116 

Ladies,  take  cave Ill 

Lassies,  look  before  you.  113 
Lassies  look  behind  vou.  113 

Lady  Betty's  Reel.  .' 116 

Lociiicrs  March 112 

Lochaber's  Reel 115 

Leather  the  Wig 100 

Limerick  Jig 101 

Lady  Cawdor's  Jig 104 

Lamentation  of  Diedre..     97 

La  M;mola 138 

Les  Sou  pit's  Mazurka..   137 

Loipsic  Polka 139 

La  Madrillian.^ 127 

Lady  Harriet  Hope's  Reel  119 
Lady  Mary  Ramsay's  Str.  119 

La  Grange  W.altz 147 

Lucy  Ann's  Waltz 147 

Lemon  Hill  Waltz 147 

L'  Aline 148 

L'  Imperiallo K'7 

LaRoska 1'3S 

La  Carrilon  De  Dunberq.  lt;6 
La  Favorita  Redowa. ..  145 
Leather  away  with  the. .  108 

Low  backed  Car 107 

La  Blongere 126 

Let  Erin  remember 107 

Last  Kose  of  Summer  ..  106 

L-jrry  Crogan 108 

Lillibullero 105 

Lizzie  Polka  Redowa...  141 
Loye's  young  dream ....  104 
La  Pirouette  Polka.   .       144 

l^intla  Redowa 114 

Limerick  Races 120 

Lass  ■if  P^tie's  Mill 124 


Song  of  the  Battle  Ere..  105 

Locli-Erroch  side Ill  j 

Loch  aberno  more 122] 

Loudon's  bonnie  woods.  121 
Lochlin  and  Eveline...  116 
La  Belle  Suisse  Waltz...  145 

Lizzie  Lindsay 110 

Laughing  eyes  Polka  . . .  144 

La  I'licoteuse     117 

La  Fille  Du  Rest.  Polka.  148 
Lc  Ressignolo  Waltz-...  140 
LadyCharl'tcAdges  St'py.1'20 
Lass  with  the  yellow  coaie. 110 

Military  Polka 141  I 

My  Jo.  Janot 114 

My  Nannie  0 114 

Jly  Heart  and  Lute 116 

My  only  Joe  and  deary  O.  112 
My  Love  is  but  a  Lassie.  112 

Moll  Brooks 98 

Miss  Bradv 97, 

Mayfield  Polka 139 

Money  in  both  pockets. .  97 
Minuet  Rcilowa  Waltz..  130 

Musidora  Mazurka 137 

Moll  Roone 109 

Moudiewart  The 115 

Meeting  of  the  Waters..  106 
Miss  Warrenden's  Strat.  123 

Moreen 106 

iloll  Roe  in  the  morning.  109 

Mrs.  Casey 106 

Morgiana  in  Ireland....  105 
Mc.Lochlan's  Scotch  Mea.121 

Marc  Morrison 118 

Morgan  Rattler 104 

May  Kose  Waltz  142 

Mv  wife's  a  winsome  wee.  113 
My  Randv  Dandy  O  ...  120 

My  BovTommv Ill 

Merry  Girls  of  Dublin  . .  90 
Marry  the  Piper  Girls...  100 
Mrs.Ayer's  Strathspey  .  121  \ 
Miss  Forbes  farewell  to.  114 
Molly  put  the  keltic  on.  1*25 

Maggie  Lauder -  121 

Netty  Moore 130 

Nine"  pint  Coggic 113 

Norah  Creena 98 

Nelly  I'olUa  Redowa....  143 

Nightingale  Vfaltz 139 

Noch  Bonin  Shin  Do...   108 

Ne\y  Polish  Dance 1'28 

Neil  Gow's  wife 120 

New  Spanish  Dance....  148 
O'er  the  Moor  amongthe.I15 
One  Bumper  at  parting.  105 
Otis  Polka  Quickstep...  146 
Oontiub.orwhilo  gazing.  104 

Open  tlic  door  softly 102 

O,  Waly,  Waly Ill 

Of  a' the  ants  the  wind.  107 

Ov-ster  Kiver 102 

Old  Langaleo 112 

Old  Scotch  Song 113 

O,  whistle  and  I'll  come.  114 
0,  Willie  brewed  a  peck-  115 
O,  if  Jockey  would  but..  Ill 
0,  Charley  is  my  darling.  113 

Offsheeoet* .17 

t  OLa.s,3ieartttioa»tcepina.l33 


O  ."Dannie  wilt  thou  pang.118 
O  would  I  were  a  bov  aga.129 
Paddy's  'Prip  ro  Dublin..   105 

Pic  Nic  Redowa 143 

Polonese  Gavotte 138 

Peggy's  Love.  r23 

Peep  of  D.iy 118 

Petticoat  loose  Jig 113 

Priest  in  his  boots,  The.  98 
Paddy  will  vou  love  me?    99 

Pat  Mahoncy's  Jig 100 

Piper's  Jig     104 

Phillip  Mc.Cue's  Jig....  104 
Peeler  and  the  Goat.Tlie.    98  I 
Paddy, now  wont  you  be.    97 
Prince  of  Wales  Waltz..  139  ' 
Prima  Donna  Waltz....   140 

Pirate's  Chorus 129 

Pea  Nnt  Gal 1'29 

Pearl  Polka 141 

Polka  Mazurka 126 

Polish  Mazurka 145 

Paddy  O'UafTerty 106 

Peeler's  Jacket lOS 

Paddy  Snap 109 

Pinkcll's  Strathspey 1.52 

Piper's  Dance 102 

Paddic's  PZvcrmoiv 99 

Post-horn  Waltz 138 

Pohvart  on  the  Green...  1'23 
The  Praties  are  dug  and.  99 
Punch  and  Judy  Set....  131 

Quaker's  Wife Ill 

R,\w  Recruits.  No.  1  130 

R'.ikcs  of  Kdd.ire W" 

ReclofTulloch I'.'O 

Red,  red  Kose 115 

Kakes  of  Westmcath 102 

Rat  Catcher's  Polka 144 

Rocks  of  Caskcll 103 

Ride  a  Mile 101 

Kowdlcdum 100 

Kakes  of  Killkcnny 103 

Rattling,  roaring  Willie.  104 

River  Waltz 140 

Kicci's  Waltz 140 

Rainbow  Schottische 1.38 

Raw  Recruits.  No.  2 130 

Renodine 106 

Rakes  of  Mallow 109 

Russian  Mazurka 147 

Rattle  the  Cash 102 

Robin  A<lair 114 

Racosi  Galop 148 

Rob  Roy  Macgrcgor....   124 

Silent,  Oh  Moyle 10'2 

Sound  from  home  Wlz.l.'-'.144 
Sound  from  home  Wlz.3.4.144 

Scotch  Bonnet l'J4 

Scotch  Dance.  Hither  Cy.IlS 
Scots  wha'  hae  wi'  Walla. i  10 
Saw  ye  Johnnie  comin..  112 

Shulo  Aroon 105 

Sixpence  100 

Silver  Miner's  Waltz....  148 

Shanghi  Polka 129 

Sir  Roger  De  Coverly...  128 

Sicillcanne 127 

Savouriieen  Deelis. J-*". 

St.  Patrick  was  m  gOutK..  106 
aiseet  Ejini.«iti;:^.t., ittrt 


Sally  coma  np  8chottli2.  i'^ 
Splashing  of  the  Churn.   \0n 

Skiver  the  Quilt JS 

Sold  er's  Dance I'W 

Scotih  Keel VM 

Saw  ye  my  wee  thing...  110 
Spinning  wheel  Song...    98 

Stack  the  Rags .■•    9t> 

Short  Grass lOl 

StrathcHi'ii 110 

Shcrifl'  Muir 117 

Scotch  Fusileer's  March.  119 
Straun  Robertson's  Rant.  1  lt> 
Spanish  Dance.  No.  1...  140 
Spanish  Dance.  No  2...  iii> 
Such  a  parcel  of  Rogues.  123. 

Sally  Kcllv 123 

Sisters  The 1.38 

Titania's  Favorite  Polka.  143 

To  Danton  me lls> 

Todlen  Harae 1'^ 

Terry  Heigh 100 

Tava's  Harp 107 

Toss  the  Feather 10!> 

Tullochgornm U2 

Tins  is  na  mv  ain  Lassie.  112 
'Tak  your  aulil  cloak  abo.  116 

Two  Penny  Jig 9t* 

Traincaux  Mazurka ITT 

Teddv  and  Molly 97 

TaltherJack  W'nlch 102 

Thou  art  ganeawa'  fiom.  118 

Tedily  Me.Shane 101 

There  ne'er  be  peace  till.  121 
Titne  was  thy  locks  were.  117 
The  nnrortunate  cup  often.  97 

Up  in  the  Morning 116 

Vienna  Polka 146 

Viallance  Polka  Slilitairc.  138 
Weary  Pund  O'Tow....  110 
What'ilie  Deil  ails  you..  1'20 

Wren  The 104 

Wal'ul  Heart 1'30 

Wha  wadnatight  for  Ch.  115 

Willie  Cameron 123 

We're  all  a  Nid  NM  Nod.  125 
Within  a  mile  of  Edinb.  121 
Well  may  the  keel  row..  114 
When  the  Kye  come  ho.  113 
What's  a'  the  steer  Kim.  112 
Wha'llbo  King  but  CL-,.  121 

Widow  Malone 98 

Winnowing  Sheet 99 

Wiicl.es  D.anec 140 

Waltz  in  the  Swiss  Famil.  136 

Willie  Mazurka 130 

Wounded  H.-.sar 1'29 

Wedding  of  Ballyporrcn.  105 
When  the  wind  blows..  Ill 
Wearing  of  the  Green.. .  107 
Wind  that  shakes  the  Ba.lOS 
Wanda  Polka  Mazurka..  137 
Will  yegang  to  the  Ewe.  Ill 

Wandering  Willie 119 

Wilson's  Fandango 142 

Y'ellow  haireti  Laddie...  116 

■Yellow  Stockings 9b 

Yourself  along  with  me.   lOil 

Young  Cuckoo lOi, 

Ziilma  Orientate Vit 

I  ZaDb.adei.... \'Jt' 


THE  FIRST  RUDIMENTS  OF  MUSIC. 


OF    THE   NOTES. 

MoeiOAL  sounds  are  reprosentctl  by  sia;ns  written  on  or  between  five  parallel  lines. 
Mgns  bear  the  term  of  Notes,  and  are  called  by  tLeso  seven  letters : 

C  D  E  F  G  A 

Or     Do  Re  Mi  Fa  Sol  La 

The  five  parallel  lines,  with  their  four  intermediate  spaces,  are  called  a  Staff. 


These 


B 

Si 


The  five  line* 


The  four  spaces. 


Ledger  lines. 


When  a  Note  in  its  pitch  exceeds  the  compass  which  the  staff  affords,  small  lines  are 
•dded,  which  are  called  Ledger  lines.     See  example. 

OF   THE    CLEFS. 

To  establish  the  names  of  the  notes,  so  as  to  designate  their  pitch,  a  sign  is  placed  at  the 
beginning  of  each  staff,  which  is  called  a  Clef     There  are  two  kinds  in  common  use  : 

I.  The  Bass  or  F  Clef  is  marked  on  the  4th  line,  and  serves  for  Bass  voices,  or  Bass 
instmments,  because  it  has  the  lowest  pitch  of  all. 
Bass  Clef.  F 


3f: 


2.  The  G  Clef,  which  is  used  for  the  Violin,  has  the  highest  pitch  of  all,  and  is  placed 
a  the  2d  line  of  the  staff.     The  note  standing  on  the  2d  line  is  then  called  G. 


•'  G 

NOTES   AND   THEIE   VALUE. 
Whole  Note.        o 

Halves.        p  P 

Quarters.        *  ,  *  f 

Eighths.     r5555'55 

SUteentha         1_!_'    ^    LJLLS    \ 


P    P    f 


Thirty-seconds. 


There  are,  then,  six  kinds  of  notes.  The  first  kind  is  called  a  Whole  note,  because  it  is 
»he  ionge.^t  in  duration.  The  second  kind  is  called  Half  note,  because  two  make  a  whole 
■>ne.  The  third  kind  is  called  Quarter  note,  because  four  make  a  whole  one.  The  fourth 
«ind,  Eighth  note,  because  cislit  make  a  whole  one.  The  fifth  kind.  Sixteenth  note,  because 
sixteen  make  a  whole  one.  The  fixth  kind,  Thirty-second  note,  because  thirty-two  make  a 
whnle  note.  It  is  lo  be  understood  that  the  value  of  the  n::!:;  Icfci  co  i<x,  d^raiion  "t"  'he 
«i3«  in  which  they  must  be  performed.     Whatever  tune  you  give  to  a  whole  note,  two  half  i 


notes  require  exactly  the  same  time.  Hence  it  is  plain,  that  the  half  notes  go  twice  as  f»A 
as  a  whole  note;  that  the  quarter  notes  go  four  times;  tho  eighth  nctes,  eight  times;  tha 
sixteenth  notes,  sixteen  times ;  and  the  32d  notes,  thirty-two  times  as  fast  as  a  whole  note. 

OF   THE   DOT. 

The  Dot  makes  the  note  after  which  it  is  placed  half  as  long  again ;  thtis,  a  dotted  whole 
note  will  be  worth  three  half  notes.  A  dotted  half  note,  three  quarters.  A  dntioH  quarter 
note,  three  eighth  notes.     See  example. 


?^e^Jl^i§^^^-^ 


^^fe!  \:^,-^ 


Equivalent  to  tho  dotted  notes. 
If  two  dots  are  placed  after  a  note,  the  second  dot  has  half  the  value  of  the  first  dot 

OP   THE    BESTS. 

Rests  are  used  where  the  performer  has  to  cease  playing  When  a  rest  occurs,  there  miut 
be  a  pause  of  the  same  duration  as  the  note  which  it  represents ,  therefore,  there  are  as  many 
kinds  of  rests,  of  the  same  value  in  duration,  as  there  are  notes.     See  example. 


Notes 


s 


Rests. 


iPli^^f 


Whole. 


Half. 


=1= 


A  whole  rest  is  always  marked  below  the  line,  and  a  half  rest  upon  the  line.     See  Ex. 

The  upper  small  line  of  a  quarter  rest  shows  always  to  the  right  side  ;  and  of  an  eighth 
rest,  to  the  left  side.     See  Example. 

The  dot  is  also  employed  with  the  rests,  and  increases  their  value  in  duration,  in  the  same 
manner  as  with  the  notes. 

OF   TIME. 

Every  musical  piece  is  divided  into  equal  portions,  called  Measures  ;  and  after  each  mca» 
ure  is  placed  a  veriical  line,  called  a  Bar.  The  measure  is  also  divided  into  fractional  partfl, 
called  Heats.  How  many  beats  a  measure  contains,  depends  on  what  kind  of  Time  is  marked 
at  the  beginning  of  a  piece. 

The  most  in  use  is  called  Common  time,  marked  with  a  -g-  ;  and  each  measure  contains, 
then,  the  value  of  a  whole  note,  which  is  counted  by  four  beats,  to  know  that  by  each  beat 
a  quarter,  or  the  value  of  a  quarter  note,  must  be  performed.  This  time  is  also  marked 
by  4,  and  called  Four-quarter  time,  which  is  the  same. 

When  common  time  i.s  marked  thus,  ^,  or  |,  it  indicates  that  the  measure  is  to  be  stniok 
in  two  beats,  instead  of  f  lur  beats.     It  is  termed  a-l.\-ureve  timn. 

The  beats  must  be  counted  exactly  like  the  pendulum  of  a  clock — not  one  beat  fast  and 
another  slow. 

f'oi'n.t  'n   the  common,  or  \  time.  £uuaUj,  zivz..  rrc.  m? 
a-la-brevc  lime,  equally,  0N«,  iw.' 


rcrs.   Bum  measure : 


THE  RUDIMENTS   OF  MUSIC. 


When  marked  J,  it  is  called  Two-quarter  time,  and  each  measure  contains  the  caiue  of 
two  quarter  notes.      Count  one,  two,  to  each  laensure. 

Six-Eight  Time  contains  the  value  of  six  eighth  notes.  This  time  is  also  struck  in  two 
beats,  but  at  each  beat  three  eighth  notes,  or  their  equivalent,  must  be  performed. 

Three-Four  Time  contains  thb  value  of  three  quarter  notes.     It  is  counted  in  three  beats. 

Tliree-Eisht  time  contains  the  value  of  three  eighth  notes,  and  at  each  beat  the  value  of  an 
eighth  note  is  to  bo  performed. 

The  numbers  indicate  the  beats 

3        4         1 


ptUlgl 


Two  beatJi 


Three  beats. 


The  figure  3  when  placed  over  three  eighth  notes,  or  three  sixteenth  notes,  is  to  mark  that 
these  three  eighth  or  sixteenth  notes  must  be  performed  in  the  .same  length  of  time  as  two 
eighth  or  sixteenth  ndtes  without  a  figure  would  require.  In  the  .same  way,  when  the  figure 
6  is  placed  over  six  notes,  they  must  be  play*  J  in  the  time  of  Icur  notes. 

OP   THE    SHARP,   FLAT,   AMD   NATtTEAI.. 

A  sign  called  Sharp  (jf),  before  a  note,  si  rves  to  mise  it  a  minor  half-tone  ;  and  a  Flat  (1?) 
serves  to  lower  it  a  minor  half-tone.  The  Natural  (tj)  serves  to  annul  a  sharp  or  a  flat,  and 
restores  a  note  to  its  natural  pitch.  The  Double  !■  harp  (x)  raises  a  note  two  minor  half- 
tones, and  the  Double  Flat  lowers  it  two  minor  half-tones. 

OF   THE   MODES. 

In  modem  music  we  have  two  modes      The  first  is  called  IMajor,  and  the  second  Minor. 

The  natural  scale,  which  is  called  Major,  is  composed  of  five  whole  tones  und  two  half- 
tones. Tho  two  half-tones  in  the  major  scale  must  be  from  the  third  to  the  fourth,  and  from 
the  seventh  to  the  eighth.  All  major  scales  are  formed  after  the  fundamental  .«cale,  C  majoi, 
and  are  always  the  same  scales — only  transposed. 

When  starting  the  scale  with  another  note  than  C,  the  two  half-tones  are  then  displaced, 
and  to  establish  the  same  proportion  in  the  intervals,  regarding  the  two  half-tones,  we  employ 
sharps  and  flats  to  raise  and  to  lower  the  notes.     See  Example. 


^mmmmi 


Transposed. 
-      1        a      .1      4       s 


^^ 


Half-tono. 


Half-tone. 


nail-tone. 


Ilall-cone. 


The  regular  succession  of  all  the  major  scales  with  shai'ps,  is  found  by  beginning  with  C, 
and  proceeding  by  exact  fifths,  ascending,  till  you  come  to  C  again,  which  is  then  G  sharp, 
and  requires  seven  sharps.  By  descending  in  fifths,  beginning  wiih  C,  you  will  find  all 
major  modes  in  the  fiats. 

OF    SIGNS,   AND   ARTICULATION. 

A  Double  Bar  shows  Oi"  end  of  a  pirain.  When  di-.l.,  are  y^Ifie"d  nmr  these  bars,  I'^cj 
bidieit*  thst  this  jpan  wss:  be  ^layi-si  orcr  upuu-     Vv  oen  E::^ioi!  en  both  sides,  each  stniu 


is  to  be  repeated.     Thus : 


When  D.  C  (da  capo)  is  marked  at  the  end  of  a  piece,  it  means  it  is  to  be  played  otw 
again  from  the  beginning  till  you  see  the  word  Fine,  which  indicates  tae  end  of  the  piece 
The  .si:;n  If.  indicates  that  you  are  to  return  to  a  similar  sign,  and  end  at  the  word  Fine. 

A  Hold  ^^  over  a  note  or  rest  indicates  that  the  .'^ame  can  be  prolonged  at  pleasure. 

There  are  two  styles  of  articulation — the  detached,  and  the  flowing  or  slurred.  When 
no  sign  is  nlaned  over  or  below  the  notes,  they  must  be  all  detached,  and,  according  to  the 
character  of  the  piece,  in  a  more  or  less  full  manner. 

Little  dots  placed  over  the  notes  imlicate  that  they  must  be  played  in  a  short  manner,  em- 
ployiug  very  little  bow.  When  two  or  more  measures  arc  united  with  a  Slur,  and  dots  sre 
over  all  tho  notes  which  the  slur  includes,  you  are  to  p'ay  them  all  in  cue  bowing,  and  each 
note  must  be  detached  in  a  very  shcrt  manner,  which  is  called  Staccato. 


Detached. 


fi. 


Pointed — in  a  short  manner. 


Staccato. 


An  ArpoGoiATURA  is  a  grace  note  placed  above  or  below  a  principal  note,  and  is  indicated 
by  small  notes,  which  are  generally  half  the  value  of  the  principal  note.     See  example. 


:^^r:^r;*f-r::;;: 


ili^d 


11^; 


rj^r- 


-T     (t- 


A  ToKN  is  composed  of  three  grace  notes  placed  before  or  after  a  principal  note. 


Mostly  indicated  thus. 


Turn,  written  in  small  notes. 

The  Tkill,  indicated  by  these  letters,  0*,  is  composed  of  two  notes,  which  are  to  oe  played 
in  rapid  succession,  alternately,  until  the  value  of  tho  note  is  ended.     ~' 
mostly  written  in  small  notes,  for  it  can  bo  ended  in  several  ways. 

ABBREVIATIONS   OP   NOTES. 

Written. 


The  end  of  a  trill  ii 


w^^^mM 


Pl.iycd. 


i^^^i^^lliSi^E^EE!^'?^?!!^ 


ABBREVIATIONS   OP   ITALIAN   WORDS. 

Piano,  (abbreviated /J )  srjft ;  Pianissimo  (/)/))  very  soft;  Forte.  {/)  loud;  Fortissiint,, 
(Xf)  very  kiud  ;  Crescendo,  {cres.)  gradually  increasing  in  strength  ;  Dccrcscendo,  {rlecres  ) 
gradually  decreasing ;  Dolce,  .sweet,  soft ;  Ad  libitum,  at  plc.isurc ;  .\fletucso,  tender  tmd 
affecting;  A  tempo,  in  time;  Coda,  an  end  or  finish;  Con  Spirito,  with  spirit;  Maestoso, 
majestic;  Prime,  first;  Piallentando,  slower  and  .softer  by  degrees;  Mezzo,  middling,  me- 
dium :  S,^Io,  fov  a  single  "oicc  cr  instrument ;  8va.  signifies  that  the  music  over  which  it  v 
placed  is  to  be  playea  an  octave  higuer.     T.oeo  takes  awSv  'ho  pffeet  of  Hva. 


INSTRUCTIONS  FOR  THE  VIOLIN. 

PROGRESSIVB   LESSONS. 

The  notes  iu  No    1  are  played  with  a  half  bow,  but  very  darting,  making  a  short  rest  between  them 

4 

Uo.  1. 


The  following  arc  the  principal  varieties  of  bowing  th;it  will  be  used  in  the  Progressive  Lessons,  which  the  scholar  must  bo  familiar  with  before  proceeding  any  farther.  These,  as  far  an 
No.  9,  are  to  bo  practiso-l  in  the  following  Exercise,  wliich  must  be  well  understood  before  applying  them.  The  pupil  should  practise  diligently  all  the  Preliminary  Exercises,  as  it  will 
rery  much  facilitate  his  studies  in  the  following  lessons.     A  good  beginning  is  sure  to  make  a  good  ending,  If  persevered  in. 


No.  2. 


VARIETIES    OP    BOWING. 


9  lu  11  12  13  14 15  16 

a  18  19  20  21  22      ^^  23     24         25 

S-U_-j»» i»»; — ^^ — I ^,»» 1#«  _,«J — I— !»»• i#* aaM — ' 'g»* '—l0rr — .aM — I 1  b* i#« a»i — l^"--* ^»»f  =»■••.■ ' -^.•■=^- •?  =^ '-g»',-  0'^'- — '-^j»*j'-»* •- 


le  bow,  except  Nos.  1  and  '2,  which  will  renuire  the  whole  bow.     The  position  of  the  bow  must  be  strictly  attended  to,  in 


In  all  these  varieties,  use  from  one  third  to  one  half  of  the  bow,  except  Nos.  1  and  '2,  which  will  require  the  whole  bow.  The  position  of  the  bow  must  be  strictly  attended  to,  in  thes« 
varieties ;  that  is,  not  to  let  the  bow  run  off  the  strings  at  the  upper  end,  or  slide  past  the  middle  towards  the  hand.  For  instance,  if  an  equal  length  of  bow  is  used  to  each  of  the 
fou,"  notes  in  No.  7,  the  bow  would  run  off  the  strings  at  the  upper  end;  and  in  No.  8,  where  the  bowing  is  reversed,  the  bow  would  slide  pa.st  the  middle,  and  reach  the  hand. 

£n  order  to  keep  the  position  of  the  bow  on  the  strings,  the  fourth  staccato  note  in  No.  7  must  receive  the  same  length  of  bow  up,  as  the  three  slurred  notes  down.  In  No.  8,  the  finst 
note  is  played  with  the  half  bow  down,  and  the  other  three  with  the  half  bow  up.  In  No.  13,  the  seven  slurred  notes  are  played  with  the  half  bow  down,  and  the  eighth  with  the  half 
bow  up.  In  No.  14,  the  first  note  is  played  with  the  half  bow  down,  an'l  the  seven  slurred  notes  with  the  half  bow  up.  In  No.  15,  two  notes  are  played  with  one  stroke  of  the  bow, 
making  a  short  rest  between  each  note.     The  other  varieties  the  scholar  will  very  easily  understand,  with  a  little  practice,  without  .nny  further  explanation. 

The  Crotchet  and  Quaver,  in  Six-Eight  time,  and  a  short  note  between  two  long  ones,  are  played  in  throe  different  manners,  which  must  be  equally  familiar  to  the  scholar.  The  firs! 
mannet'  is  to  play  the  short  note  which  follows  the  long  one  wiih  the  same  stroke  of  the  bow,  making  a.  kind  of  short  rest  between  them,  as  in  the  foUowi-'Jg  Exercise. 


INSTRUCTIONS   FOR  THE  VIOUN. 

SQAiE  OF  PLATS,  SHABPS  ANB  NATURALS. 

U        G*j       At        A        Bi        B         C        C|        D         D-}         D 


G*j       At        A        Bi        B         C        C|        D         D^      _[>        D^        E^        E         F        F»| 


Gj} 


a|        A      A^    B|2      B       C       Cjf     D      Djf     E 


i=fii^3^^^=i^i^^^=l=^^ 


lit: 


a 


1 


3         TTJ  4  "4  0         "1 

0         "1  '  "  '  ' 

The  figures  1,  2,  3  and  4,  signify  tlie  finger  to  bo  used.     Tiio  0  means  open  string. 

EXAMPLE    OF    SHIPTIWO    FROM    THE   1st  POSITION   TO   THE   2d,  &c. 

The  scholar  will  observe  that  when  the  same  finger  is  used  twice  in  succession  on  the  same  string,  it  must  slide  from  one  degree  to  the  other  without  being  taken  ofl". 


Two  methods  of  fingering  aro  Bliown  in  tlie  following  Example.     TIio  1st  above  the  Staff,  the  2d  below. 


Int  to  2d  Positioii.    y  ' 


On  the  Alh  Slrinn. 
1  1  s 


On  the  3il  Slrinn. 
0  112 


J a u — ^ 0 • 

-        '         4  f  1  a  a  3  4 


On  the  2d  String. 
0  I  -1 


m^^. 


On  the  \st  String. 


_-|h_ 


M 


lit  to  3d  Position 


%>     —J-    ^J^     ^J-    -•-      ;'♦  "lasas*  01 


a 


Efl 


i 


at;      -*- 


i 


lit  to  4th  Position. 


ition.  "0-: 

P 


m^^ 


i-j- 


1  i-  -^- 


Ut  to  5th  Position.   Q  ; 


5  J 


-»!■  -#  -?  -* 


zji  "•-  "5"  3****    Ji2S8sa84   oiasa9as4    otas 

EXERCISE  FOR  TIIE  A  STRmG. 

EE:i±EtE?=:t:i:|=p=r-tiri.-E-t=^C=;t:i:;n 


^i-  X  .^ 


H=E^= 


;ELfa 


i 


EXERCISE   FOR  THE   OPEN   STRINGS. 
G  string  open.     Dopen.  A  open.  £  open.  A  open.         D  open.     G  open. 


i:*:i;* 


iiip3 


EXERCISE  FOR  THE   G,  or  BASS   STRING. 
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EXERCISE   FOR   TIIE   D   STRING. 
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EXERCISE   FOR   THE   E   STRING. 
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EXERCISE   FOR   ALL   TIIE   STRINGS. 
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INSTRUCTIONS   FOR   TtlE    VIOLIN 


TUNING   THK   VIOLIN. 
"Hie  VioliD  ranst  be  tuned  by  fifths  in  the  following  manner : 
4th.  3d.  2d.  1st. 


mm^imm 


W=¥ 

The  ^th  or  biggest  String  open  will  bo  G,  commonly  called  lower  G,  because  it  is  the 
lowest  Note  on  tb'e  Instrument ;  the  3d  String  open  will  bo  D  ;  the  2d  String  open  will  bo 
A  ;  and  the  1st  String  open  will  be  E. 

But  if  you  cannot  put  the  Violin  in  tune  by  the  help  cf  the  former  directions,  measure 
ont  tho  7th  line  or  fret  from  the  Nut,  aa  seen  in   the  following  Diagram,  and  draw  with  a 


I  little  ink  a  line  over  the  finger  board  at  tho  same  distance  from  the  Nut  as  that  line ;  tbeo 
screw  up  tlie  1st  String  to  as  high  a  pitch  as  it  cai  uinderately  bear,  and  jut  your  little  fingei 
on  tho  aforesaid  mark  on  the  '2d  String,  anJ  cause  that  String  to  give  the  same  sound  as  th« 
1st  String  when  open.  Afterwards  put  your  little  finger  on  tho  same  mark  on  the  8d  siring, 
and  cause  it  to  have  the  sajne  sound  as  the  '2d  String  when  open.  Observe  the  same  method 
with  tho  4  th  string. 

METHOD   OP    STOPPING   IN   TUNE. 

If  you  cannot  readily  attain  to  stop  in  tune,  you  may  then  have  recourse  to  the  ensuing 
Diagram,  wherein  the  Strings  of  the  Violin  are  represented  and  divided  into  Frets.  Mark 
out  the  lines  or  frets  with  a  pair  of  compasses,  eit'ier  with  ink  or  bits  of  paper,  and  paste  it 
on  the  Finger-board  of  your  Violin.  Thus  you  will  easily  discern  every  note,  and  wiih 
practice  learn  to  stop  in  tune  to  a  very  great  nicety 


SCALE   OF  THE   FINGER  BOARD. 


FIRST  STRING. 


c  a 


HOLDING   THE    VIOLIN. 

The  Violin  must  rest  on  tiiv,  ^ollar  bone,  and  the  cliin  be  placed  on  the  left  side  of  the 
lail-|)iece,  inclining  a  little  to  tho  right,  and  held  horizontally  with  the  left  hand.  The  chin 
should  rest  partly  on  the  belly  on  the  left  side  of  the  tail -piece,  and  partly  on  the  tail-piece 
itself.  Care  sliould  be  taken  not  to  press  too  hard  on  the  fail-piece,  as  it  will  alter  the  twi- 
fion  of  the  strings ;  sufiicient  pressure  should  be  given  to  allow  the  hand  freedom  to  glide 
up  on  the  high  notes.  The  nock  of  the  Violin  must  rest  between  the  thumb  and  forefinger 
of  the  left  hand — held  gently  over  the  first  joint  of  the  thumb  and  the  third  joint  of  the 
forefinger,  so  that  it  cannot  sink  down  into  tho  depths  of  the  division  between  the  finger  and 
thumb.  That  part  of  the  hand  where  the  httle  finger  is  should  be  brought  as  near  the 
ttnger-board  as  possible,  in  order  that  this  shorter  finger,  like  the  others  with  bent  joints, 
>Diiy  fall  perpendicularly  on  the  strings.  The  elbow  of  the  left  arm  should  be  drawn  inwards 
under  the  middle  of  the  Violin  ;  but  let  it  nut  touch  the  body,  because  it  would  sink  the 
Violin  too  much  towards  the  neck.  Particular  care  should  be  taken  not  to  let  the  Violin 
rest  against  a  watch-guard,  buttons,  jemeliy,  or  any  other  metal  substance,  as  it  will  produce 
•  jsrriag,  disagreeablo  tone,  very  unpl  'Dsant  to  a  good  muaical  ""j 


HOLDING   THE   BOW. 

The  Bow  must  be  held  with  the  right  point  of  the  thumb  nearly  an  inch  above  the  nut, 
the  fingers  a  little  curved  on  the  outside,  in  a  natural  manner,  the  stick  crossing  the  second 
joint  of  the  first  finger.  The  bowing  must  be  quite  straight  whan  beginning  on  the  nut  ; 
the  point  of  tho  1k)w  must  bo  rather  inclined  forward  than  backward,  the  stick  always  inclined 
to  the  finger-board.  You  begin  by  placing  the  hair  close  upon  the  string,  bemg  careful  not 
to  press  at  the  beginning,  which  stops  the  vibration. 

IJowinc  is  the  most  important  thing  on  the  Violin.  The  sound  must  be  drawn,  and  not 
pressed.  The  first  thing  is  to  learn  the  use  of  ihe  bow  in  a  slow  movement,  beginning  a 
sound  very  soft,  and  swelling  ii  iigamst  the  middle  of  the  How.  and  then  diminishing  it;  this 
can  be  learned  by  playing  the  Scales. 

When  the  composition  begins  with  a  note  or  a  (roup  of  notes  forming  a  part  of  the  last 
bar  of  the  first  strain,  it  (o''  they)  must  be  played  with  an  up  bow  Wlien  the  first  part  <A 
a  bar  rjnos  not  commence  with  a  rest,  the  first  note  of  each  bar  shouid  always  be  played 
with  a  dtiwn  buw ;  but  when  the  first  note  is  precodod  by  a  rest,  it  must  l«  played  with  an 
up  bow.  Avoid  moving  the  whole  arm.  The  shoulder  may  make  a  little  motion  ;  tbe  elbow 
lather  more  in  luavinc  the  IkjUv  ;  the  wrist  mu«;t  act  freeJv 
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mSTRUCTlONS   FOR   THE   VIOLIN. 


The  Kecond  mannsr  is  to  plaj  the  long  note  with  a  down  bow,  and  the  short  one  with  an  up  bow.     Example : 


iiE5p?^^iig3fg^:f^|p^i[i: 


Tlie  third  manner  is  to  play  the  long  note  with  an  up  bow,  and  the  short  one  with  a  down  bow. 


^-    -I — , • ■-4 


'i3 


"i  Mmm 


Example : 

— » f— I  r -S.1 


»f- 


-^^'=^£^- 


The  scholar  may  think  that  it  is  useless  to  practise  so  much  on  the  different  varieties  of  bowing  in  the  early  part  of  his  studies ;  if  so.  he  will  find  his  mistake  before  he  gets  half  through 
the  Prciessive  Lessons.  As  the  bow  is  considered  by  all  great  masters  of  this  instrument  to  bo  the  soul  of  Violin  playing,  a  few  hours  s^jont  in  practising  some  of  its  varieties,  in  the 
bcgiDoinc.  may  not  be  considered  as  thrown  away.  I  therefore  advise  the  scholar  to  practise  them  frequently.  A  long  note,  and  the  short  one  that  follows  or  precedes  it,  give  to  the 
scholar  a  difficulty,  both  in  the  time  and  bowing  ;  and  the  following  examples  will  serve  to  give  him  a  correct  idea  of  playing  all  such  notes,  wherever  they  may  occur  The  short  notes  in 
the  following  examples  receive  the  .«ame  longch  of  bow  as  the  long  ones  do,  wliether  it  be  a  whole,  h:ilf,  or  quarter  bow.  The  half  bow  may  be  used  in  the  following  examples,  commencing 
in  the  middle  when  the  note  begins  with  a  down  bow,  and  at  the  upper  end  when  the  note  begins  with  an  up  bow 


Count  four  twice,  or  eight, 

1,2,3,  4,    5,6,7,  8, 


in  a  measure  ;  three  for  the  pointed  crotchet,  and  one  for  the  qnayer. 


i= 


MlK;^ipMS:iiii»^TfiMBpiiiifilig^[iisiB 


Count  three  in  a  measure  ;  two  for  the  minim,  and  one  for  the  crotchet. 
3, 


gUffli 


FINGERING   OP    THE    CHROMATIC   SEMITONES. 

The  following  exercise  shows  the  manner  in  which  the  chromatic  semitones  are  taken,  with  each  finger,  on  all  four  of  the  strings.     The  hand  must  keep  one  position  in  playing,  sliding 
the  finder  up  and  down,  without  taking  it  off  the  string      Use  the  down  bow  from  the  middle,  at  the  beginning  of  each  finger  on  the  several  strings. 


A  Steisg 
1 


ll[iEefisiiiejig}iJiL|iK-gM:^^s 


^,iTrir'i=fT^ffn^*=^sr=s^ 


It  very  frequently  occurs  that  the  last  note  at  the  end  of  a  strain  finishes  with  an  up  bow,  and  the  first  note  of  the  next  strain,  or  the  same  strain    repeated,  is  taken  with  an  up  bow 
In  that  case  the  two  notes  must  be  played  with  ene  bow,  but  separated ;  the  same  as  though  the  bow  was  shifted  on  each  note,  if  they  are   not  connected  by  a  slur      It  is  the  same  when 
the  last  note  of  a  strain  ends  with  a  down  bow,  and  the  first  note  of  the  next  or  same  strain  begins  with  a  down  bow ;  the  two  notes  are  played  with  one  stroke  of  the  bcw ;  but  they  must 
bo  separated,  as  stated  above,  if  they  are  not  joined  together  by  a  slur.     For  an  explanation  of  playiug  such  notes,  see  Varieties  of  bowing.  No.  15. 

The  Triad  or  Common  Chom  of  any  Key  is  found  by  taking  the  first,  third,  and  fifth  of  its  scale. 


IlilSIi    .A-II^S. 


THE    BOTTLE    OP   PUNCH. 
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SKIVER    THE    QUILT. 
[TTT    OP    OXTIiART.  . 


TEDDY    AND    MOLLY, 
o  uiNoa. 


m^M^^m^^^^M^^w^^^^^m^^^^^^^^^^ 


THE    UNFORTUNATE    CUP    OP    TEA.      (Reel.; 


MISS    BRADY.  LAMENTATION  of  DIERDRE   for  the  Sons  of  Usneaoh. 


KITTY    OP    COLEEAINE. 


% 


ALL    THE    WAYS    10    GALWAY. 


-%rw:r*--f^- 


HUNTING    THE    HARE,    or   the   Calais    Packet 

n  FINE. 


t^^^^^  ^_ _  _  „    U  FINE.  _      D.  C. 


OOME,    REST    IN    THIS    BOSOM. 


lsaii^il-s!^SSli^f&SJ;i-iilaf}-pEill3l@ili^ 


PADDY,    NOW    WONT    YOU    BE    EASY. 


MONEY    IN    BOTH    POCKETS. 

BOLD    SOGER    BOY.  ^ 


m 


IPtlSH     A.IR-S. 


STACK    THE    BAGS. 


P  p  WIDOW    MAI.ONE. 

HUGGAMTTR    PENE    ON    SAMBHRULINN.    The  original  Irish  for  ■'  We  have  brought  the  Summer  with  as."  IRISH    CRY. 


THE  PEELER  AND  THE  GOAT. 

G    BIIN'OR. 


FAIRY    BOY. 


CROOGHAN    A    VENEE 


l^l^Sl?iE=^E^^"j^l^Si^EiS^MstiSli?i5g^gi^lBig 


DROPS    OP    WHISKEY.  ^_^  , 

MOLL    BROOKS.  „„.  D_C  UORAJJJBEEHA^  ^ ^ 

THE     PRIEST     IN     HIS    BOOTS,  or   "Padjy's  Trip  from  Dablin,"  •' Mi-.v;:!)  i;elaney,"  '    ..arry  O'Lashem,"  and  "Padd/s  Dream." 
SPINNING    WHEEL    SONG.  IRISH    SPINNING    WHEEL. 


BAENEY    BRALLAGAN,    or   Blewitt'a  Jig, 
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LDDT,    WILL    YOIT    LOVE    ME. 


f-m 


-»-* 


DC. 


GALWAY    JIG,   or  Who'll   come   flght  in   the   Snow. 


TWO    PENNY    JIG. 


1st  time.         2d  time. 


^^^^^^^^^^^^^^^^i^^^M^^^^^^^^^^^^ 


YELLOW    STOCKINGS. 


W^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^ 


PADDIES    EVERMORE. 


^^mms^tw^^^^^wm^smm^^k^^^mM^^^^^m 


IS    IT    THE    PRIEST    YOIT    WANT? 


HtriSH    THE    CAT. 
DERMOT    ASTORE. 


THE    WINNOWING    SHEET,    or.   If  thou   wilt  be   Mine, 


THE  PRATIES  ARE  DUG,  and  tho  Frost  Is  all  over. 


*-1t-  0* 


wm^mi^^smm^^mmm^^:^^m^^^^^m^^mm 


MERRY    GIRLS    OP    DUBLIN. 


a=Elii?f;;g?II£SgllIii;ifepJ^;3|gllMI?£g^y^ 
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XlllSIi    -A.II^S. 


MARK  7    THE    FIPEB    QIBLS, 


tim^^m0^^^M^jm&Bjm^mwMW^.^§i^: 


f— N- 


=31: 


^^S5 


53: 


PAGAN. 


CAPTAIN    MEQAN.  THE    SIXPENCE. 

DISAPPOINTED  COQUETTE.  ____^ 

LEATHEB    THE    WIG.  ,,„,         ,  :^  ,  ^^  ,  DC 

DUBLIN    STBEETS.  ,,^,  ^  DC 


DC. 


BRIAN    O'LINN'S    JIG. 


mP^McFSM^-^§^^'^^^^w^MM\^^^m^^Mm^iM£m. 


ROWDLEDUM. 
PAT    MAHONEY'S    JIG. 
BEAUTEOUS    "•i'AIR    MOLLY. 
TEBBY    HEIGH,   the   Grinder. 


COKE    CITY. 


:^|^^^^|ggig^^igP^:g^^^iSfi^ii^i 


IRISH    j^xTia. 


THB    DIBQE    OF    CAROIiAN, 

:3= 
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m^\^^\^^\m§^^j\^:i^z^mmm\^mw^m^\^i^s\^Mi^B^3 


THK    SHOKT    QRASS. 


CAPT.    O'KANE. 


-#--• TJ 


:'z7EttH3S3:-* 


RIDE    A    MILE. 


lEt  time.  2d. 


RAKES    OF    WESTMEATH. 


ANDREW    CAREY. 


LIMERICK    JIQ. 

THE    DEAR    IRISH    EOT.  ^ 


^efet^"g^gl'^j||:EJg|?)pgi 


GREEN    BUSHES. 


'^Mm^m^^kB^^ 


t:l£f-l5;JiSEig^l^|] 


TEDDY    McSHANE,   or,   O   where   has  the  Exile   his   home. 


Bm^M=B^^mi^^i^E^^M§^^^^^W^^^mi^^'^^M 


>|f=Si:. 


I  WOULD  RATHER  THAN  IRELAND. 


^^^^^f^^i^^^^^m^^^s\m^^^^^^^^^^^M^^^^m 


THE  COUNTY  TYRONE. 


"i^M^mi^&^s^M^^^^^^^^^B^m^^MifPMS^il 
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iiiisia:   -A-iK,s. 


BLOW    THE    CANDLE    OUT. 


OYSTER    RIVEK.  ^,^1.  ^  ^     ,    ^p  m  m^  »  m^  0 

KATHLEEN    O'MORE. 

TATTHEB    JACK    WALSH.  ^^  THE    PIPER'S    DANCE. 

HEALTH    PROM  THE    CUP. 


THE    IRISH    GIRL    I    DO    ADORE. 


OPEN    THE    DOOR    SOFTLY. 

1       t       ( 

OHN    O'REILLY,    the   Active.  ^,^j. 

P  J,         THE    ARMAGH    NIGHT-CAP,    or.   There   are   Moments   of  Bliss. 


^fe---iE 


RATTLE    THE    CASH. 


ARRAH,    MY    DEAR    EVELEEN,   or,    Silent   oh   Moyle. 


LIMERICK    RACE3. 


Efc£;| 


X  li  X  S  i-I      _rV  I  K,  3  . 


HUMORS    OP    DONNYBROOK    FAIB. 


UK] 


^  '^  THE    CAPTrVATING    YOUTH. 

IRISH    MOLLY    O. 
THE    ROCKS    OP    CASHELL. 


THE    COLLEEN    RUE. 


YOURSELF    ALONG    WITH    ME.  _^  "  i^.  '    '         ^ 

CROPPIUS    LIE    DOWN. 

BLOW    THE    WINDY    MORNING. 

THE    POX'S    SLEEP,    or,    When    he   who   adores   thee. 


BOTTOM    OP    THE    PUNCH    BOWL. 


-•-  •  •-  • 


BROWN    IRISH    GIRL. 


m-fi  ^  e- 


D.C 


BAKES    OP    KILKENNY. 
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IRISH     A-IiiS. 


THE    AKETHTJSA,   or   The   Princess  Royal. 


THE    WRElSr.        ^., 

BATTLING    ROARING    WILLIE,  X^  ^  „„,  ^ 

•       pp^.        LADY    CAWDOR- S    JIG. 


JIG    POLTHOGUE. 


jla^iliiijiig^^l  J  g; j-^if  ;gj- ^-1  ^^:l£ra|;|;t&.g,i:g:?^ff^'g:gj|  Jitgg'ip!Jl|?^ia;:gi^;|| 


i-e;l 


KICK    THE    ROGUES    OUT. 

PIPER'S    JIG.  CAMSTRODEN'S    RANT. 

LOVE'S    YOUNG    DREAM.  ^^^^  P  j, 

MORGAN    RATTLER.  •<  w*^  ?(  "^  t 

IRISH    HOP-PICKER'S    JIG. 


PHILIP    McCUE'S    JIG. 


m^mmm^^ism^^ism^^mm^M^M^mi^m^m^^^^M^m^ 


TOSS  THE  FEATHERS,  or  Drowsy  Maggy. 


^      FINE. 


10-< 

D.a 


D  Minor.    SOTTG  OP  THE  BATTLE  EVE. 


jiiiPi^^fpiaia-jggpgigiipgii^^^^i^iii^^^giS^^:] 


=b=:. 


^e:?£E?^ 


t=^' 


LILLIBULLEBO,  or  Protestant  Boys. 


SHULE  AVOON. 


GRANA  UILE. 


WIND  THAT  SHAKES  THE  BARLEY. 


_,^Lr-,  JP^I^  It.^-^^^ 


MORGIANA  IN  IRELAND. 


-^»-^- 


^i 


^!^:t^JE^i^fefp-^^^gp^^EE^^^^^2i^ 


WEDDING  OF  BALLYPORREN. 


SAVOURNEEN  DEELISH. 
„     ^  ,    I   ,  ,1  „        HURLERS'  MARCH.  


«-l.-t-^-t- 


< — I— I     I  I 1 — I — X 


f^mm 


ItSTfz^ 


3=^^ 


FOX  HUNTER'S  JIG. 


Si^^ 


itiZEI 


a=j^EsS^Pi?!fe^^^EgSEf@fe^^^i^^^^i 
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BOYNE  W4irJb.J 


^^m^^^^^m 


^^^ 


l!T3rirqr 


ST.  PATRICK  WAS  A  GENTLEMAN 


gp;%HajPJi  piii^i^^diiiiipg^ligS^iS^lliilgBlgi^ 


THE  LAST  ROSE  OF  SUMMER,  or  the  Groves  of  Blarney. 


I'M  THE  BOY  FOR  BEWITCHING  THEM. 


FINE. 


iS^^lSl^ii^pEg^g^ 


MEETING  OP  THE~^ATERS. 


a= 


=S^^ 


■^•0- 


•^ 


^P^gi^pg:g!^^P^Eli|  ||=E^ggE3l2 


DERRY  DOWI?^,  er  Denni.s  Brulgruddery. 


THE  MOREEN. 


zzgLUL t^ 


i^^^S^^^'J^I^#ii^%Si33  Itipg^lPl^lggS^ 


FINK 


'^     D.O. 


SWEET  INNISFALLEN. 


PADDY  G'RAFPERTY. 


MRS.  CASEY,  or  BiUy  O'Rourke 


FINE. 


gg^^i   p^^^m^Et^mm^^^&^^^^^^^^^m^^ 


D.C. 


ii^^^^^^^ii^EEg^^iiig^j 


IRISH  PIPES.  ....j^ 


33h: 


:=::T 


RENALDINE. 


I07 


OFF  SHE  GOES. 

GO  TO  THE  DEVIL  AND  SHAKE  YOURSELF. 

WEARING  OP  THE  GREEN. 

FINK 

THE  SPLASHING  OF  THE  CHURN, 
■n  n 


-  ^— ^.*-i^-£y- 


D.C  .  -.^  ^ 


■* — J '  '  * — ' 


r-i^»^-irr'- 


i-*i=r-gj--i--*:^-,^ 


THE  FOGOT  DEW. 


HUMORS  OF  CASTLE  LYONS. 

-— = 1 — ^-i-s-i 


TTTT!!  VOGGV  DEW. 


LtT£;^^^ 


^ 


ig=gSli^pgpii^pipp|^pp]   0M 


LOW  BACK'D  CAR,  or  the  Jolly  Ploughman. 


:=d-i: 


--* 


.  1" 


-^-« 


;=s?=?-^'=s; 


-»-  -» — j-H r-  -r> — r  -m 


?     I    I    I  '      ^— ^  I    I 


TARA'S  HARP. 
LET  ERIN  REMEMBER  THE  DAYS  OP  OLD. 


LET  ERIN  REMEMBER  THE  DAYS  OP  OLD. 
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THE  GROWLING  OLD  WOMAN. 

LEATHER  AWAY  WITH  THE  WATTLE  O !, 

m.Ti  T.ATNfGALEE. 

^^^  FINK 


^^^Mm^m 


OL.li  LAINliAIiiiJJ!;. 

PEELERS'  JACKET. 

-f-m      F*^Tl^"  p^^>  f  *-*-<— I- g^-  —Il-p--*-:-  -:^-'-;,s--K^    '    '  -C*'ifcj-    I  *  F-~r^— I — ^-r~    '       ' '"^^^    |"'i  T"1    I    L^* 1 

GPESE  IN  THE  BOG. 


-       '  (tFESE  lis   THE  I50G. 

""" — — .!a»-l  -0-0-0 — 0-'- 1 :rr:e^^-JJ    ^^ — cl    ,  ,  — ^b»i^_l  ^ — — « *-!  ■  i 

LARRY  CROGAN. 
irn-,  --_ -^-,1.^=.- . C  0-.l'-0-^-0^—^-i 1 ^-i-..    -6-SJ^^Si5ir^^7^^rdq!3:— 


LARRY  CROGAN. 


-Er^-fc^-tri 


N 

^afp  li^jj 

^^       ^^  IT'S  PB 


lii^j 


%3 
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THE  DANDY  O. 


l(fe;  — f~rj — P — T'l —  ~^ 


ANGELS  WHISPEE,  ^ ^ 

1 -F-t-- — -- — F*  •-»?»-^     •' — h-     -f-r  - — -n — H— •  f-»-g.--  '  "■^4->— *i.-» — I — 1 — il— ^g-<-<  ■»_;->•- 1 1 


ANGELS  WHISPEE, 


110 


SCOTCH    A.ms. 


GOOD    NIGHT,    an'  Joy  bo  wi'   you  A'. 


^^^^^Mm§^^^^^M^^^M^^^^^^^^^^^^^^ 


SCOTS    WHA    HA'E    WI'    "WALLACE    BLED. 


JESSIE,    THE    FLOWEE    OP    DtTMBLANE. 


BLUE    BELLS    OP    SCOTLAND. 

i.W    YE    MY    WEE    THING. ^  ^  ^    , ^  ^ ^         _, 

STREATHEAEN.     A  Strathspey.        Kiel  Gow.  =  twx. ^  .£r^ ^  ^  D  *5. 


BONNIE    SCOTCH    LASSIE.     Eeel. 


THE    AULD    MAID    WAD    BE    MAREIED;  or,  my  Mither  ayo  glowering  o'er  me.  Bm-ns's  song,  "  Louis,  what  reck  I  by  thee,"  is  sung  to  this  woe. 

JOHNNIE    M'GILL;  or,  Come  under  my  Plaidie.                                                  #»•  »#«•             ,   ^    m  ,      , 

CALLAM'S    PEOLI'J.  -v          ^ 

•          T  TrrrTTT:*       T  TWTMC!  A  V  —.. 


LIZZIE    LINDSAY. 


WEAEY    PtTND    O'TOW.  *     ~*   *"  ,,«b  '^  DC. 


SCOXCIi    .A.II?,S. 


LADIES    TAKE    CABE. 


Ill 


THE    QUAKER'S    WIPE. 


O    WALT,    WALY. 

MY    BOY    TOMMY, 

WILL    YE    GANG    TO    THE    EWE    BUGHTS,    MARION. 

LOCH-ERROCH    SIDE,    or   The  Lass  of  Qowrie. 

CALLER    HERRIN. 

/TV  CORN    RIGS    ARE    BONNIE. 


--(7  — #'f-» 


*'^-^ —        0  ^  # 


O,    IP    JOCKEY    WOULD    BUT    STEAL    ME. 
THE    PUTTERAT    WI'    THE    GRAY    TAIL. 
THE    INGLE    SIDE. 
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SCOTCIi     -A^IRS. 


HAIiLOWEEir. 


fm^^M\^^'i^^mimi'^^^t^^^^^^Mw^^^?^^m^ 


DUNCAN    GRAY. 


THE    LAIRD    O'    COCKPEN. 


THIS    IS    NO    MY    Ansr    LASSIE. 


''mf0MSM^^^^W^M^^'iM0i'^^'^SBt^^^^^^^^^^ 


WHAT    IS    A'    THE    STEER,    KIMMER? 


,  -#.,  A        -^     -•- 


JOHN    ANDERSON,    MY    JO.  _ 

I    ONLY    JOE    AND    DEARY    O. 

^JNBARTON'S    DRUMS.  — ~  ^  — j^         _     ^    ^    -^        _«"^  ^ 


SAW    YE    JOHNNIE    COMIN'. 


LOCHIEL'S    MARCH. 


^Eifc 


MY    LOVE    IS    BUT    A    LASSIE    YET. 


i^i^^^^]^\^mmM^^^^ii^^m^}^mm^w^^^ 


scoTCPi   j^x:e{,^. 


ii;i 


LASSIES,    LOOK    BEFORE    YOU.      A  Strathspey 


LASSIES,    LOOK    BEHIND    YOU.      Beel. 


«.--f-^Cx, 


•-^ — »-•  P.  ■(--»-''»-•.■- 


PETTICOAT  LOOSE  JIG. 


OLD  SCOTCH  SONG. 


.-priTi 


Sl^EE^I 


COCK    UP    YOUR    BEAVER. 


O,    CHARLEY    IS    MY    DARLING. 


CUDDY    CLAWED    HER. 


THE    NINE    PINT    COGGIE. 

WHEN    THE    KYE    COMB    HAME. 

MY    WIPE'S    A    WINSOME    WEE    THING. 


CAULD    KALE    IN    ABERDEEN. 


liiS!gl§sji^it=j3?p^p35^1ipfjSsi:piSiiP'^^ 
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scoTOii    j^x:rs. 


O    WHISTLE,    AN'    FLL    COME    TO    YE,    MY    LAD. 


ROBIN    ADAIR. 

BONNIE    JEAN    OP    ABERDEEN.  ^  ,  =^       ,   J~i  ^ 

BARBARA    ALLAN". 


MISS    FORBES'    FAREWELL    TO    BANFF. 


COWDER    PAIR. 


2d. 


MY    JO    JANET. 


^^^^^^^^^^^^^^^^^M^^Mi^^^^^^       p:ii^i!^fE;^:g:i 


LEWIE    GORDON. 


r-^'-,-«i__T 


HEY    THE    BONNIE    BREAST    KNOTS. 


z:r--»-Tr_ 


'BOITNIE    DUNDEE." 


WEEL  MAY    IHE    KEEL    ROW. 
CALDER    PAIR    REEL.  ^-•-..  .  uK..*.^.  •  '.oP.*. 

•■'  ^"^"^  FINE. 

"MY    NANNIE    O."  ^^  _  ^ 


WHA     WADNA    FIGHT    FOR    CHARLIE? 


scotch:   .a-ii^S-  1J5 

,„,.  PC         LOCHABER'S    REEL. 


A^...^'  _^-^J?i  • 


BIRKS    OF    ABERPELDIE. 


.•-^  • 


i|gi&^f?:=3f?[t#i|il1^0:E|iitsiig:glLSSiiS  iiP^afii^iiM^I^S:^ 


DISAPPOINTED    WIDOW. 


:  w:»—:»-{»^=:» 


m^^i^a^i^mtm^^i:^'^  W^^^^^^^^^^^^&^^^s^e^^^i^smMmmm 


RED,    RED    ROSE. 


CAMERON    GOT    HIS    WIPE    AGAIN. 


PKENNET    HAIiL. 

THE    MOUDIEWART,    or,    O   for   one  and  twenty  I  am. 

BRtTACHAN    LOCH    NEISH    STRATHSPEY. 

^__^  BRAES    OF    BALQXnTHER.  ^  ^  ^ 

"O,    WILLIE    BREWED    A    PECK    O'    MAUT." 

BONNIE    ANNIE.  _  _        ^  ^  «.        „ 

jEz- .^^     .  —  1 — -  1^^-iiM  -•  —  rl^^'     I  ^ — rr — 1-'^  •-;l '-^ — '-^  »-T — *— i-J-J — •-'—»-! — »l_i  _-i_.i_L-«      ^i  ''i     '*  It  ijji'iiji  >-  "-j*-«-  -!! 

mil*'"'     <-»»-- 1?  •  *    g -*-M^ t -'-' »-^  '-'J- 1  ^J— ^— -.t-j  I  '  -  iiii  w-i-»-f    ■  ^j^»w--]  I  '  -t  i .^f-*rf  _^_^h-'--T — ^» — j     *""}••••    '^~^-'~-|——^''^-f-:-il 

O'ER    THE    MOOR    AWANG    THE    HEATHER.        ^  .  »      .  j_         •    _ 


-  i^ 


IJG 


SOOXOH      A-II^S. 


DRAW    THE    SWORD.    SCOTLAND. 


THE    LASS    WITH    THE    YELLOW    COATEB.  ^ 


YELLOW    HAIB'D    LADDIE. 


glir^iiiSE.igiitiiigiis^iiisiggifer#.^g!iLEt;Siip 


TATT    YOUR    AULD    CLOAK  ^ABOUT    YK 


LOTHIAN    L&.SSIE. 


'HERE    AWA;    THERE    AWA." 


THE    HIGHLANDMAN    KISSED    HIS    MOTHER.      Reel. 

UP    IN    1HE    MORNING    EARLY.  •  __^  rts   _ 

"JOCK    O'    HAZELDEAN."  ^ ^  _^  ^ 


ITSI    O'ER    YOUNG    TO    MARRY    YET. 


DC. 


KINCALDRUM.      Scotch  Reel. 

IiADY    BETTY'S    REEL.  


.    LOGHLIN    AND    EVELINE 


ij    .t;vi!;ijiJNi!i.  .,^j,^_^ 


SCOTOIi     -A.IK,S. 


FAVOKITE    SCOTCH    MARCH. 
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KISS'D    YEST'R    E'EN. 
LL    THE    BLUE    BONNETS    OVER    THE    BORDER. 


SHERIFF    MUIR. 


!iE=^i?^ssgti33iis  ^tMEMmMi^>^^B^im^mm^m§i^i^ 


JANNOVICHI'S    REEL. 

fo  -0-  oa         _  a       "^       ^-     -'-' 


FINE.        -^;»r 


KEIiTON'S    REEL. 
~D.C.  ^.  }S 


^mmMm^^^:M^i^^^Mmm^m^Mm^  l?iiiigi^si,j|-i 


THE    BONNIEST    LASS    IN    A'    THE    WORLD. 


^         ^  ^  COL.    McBAIN'S    REEL. 


^'^m\^^^i^wm^^^^^'^^^^\^^^s^^M^Mt^^'m^^i^WB^^3^ 


GITTLLAN    NAM    BO;  or  The  Cow  Boy 


wsMm^^mi^AWsmm^s'MiMw^tM^MMMmmwm 


KATE    ANDERSON,    MY    KATE.        F.  N.  Crodch. 


TIME    WAS    THY    LOCKS    WERE    BROWN. 


'^i0^^^^^^£i^^^^^^^^^^S^^^M?MK^,^l^^^m^ 


COMING    THRO'    THE    BROOM,   or   Gala  Water 


/T\  /T\ 


O   HANNT,    WIIiT    THOU    GANG    WI'    ME  ? 


SfpiSg3pgif|gS@g^gg^Sp|.|g-|llJ0^^^^  §£^i^ ^^t^^ l:?:Sliai^ 


T    r 


WANDERING    WILLIE. 


THOU    AR1     GANE    AWA    FRAE    ME,    MARY. 


^m^£i^^^^^:^3^S^^m^^^^^i^^^^i^^ 


^ »-.» 


:pi?:(|-».-»| 


^=^^i 


MY    HEART    AND    LUTE. 


-^    -s-#^,  f^^ 


KIND    ROBIN    LO'ES    ME. 

THE    GREEN    TREE.      Scotch  Reel. 


BONNXE    BESSIE    GREEN. 


•r-»"*-» B-l  • 1   *T-i a   •-,' I* '- 


lii-fSS:lia=ii=ii;iiis&iii@gi:iEiJ=!i!iiii^^ 

MARY    MORRISON. 

iaieii!ilitig;i§£iij;^iiSliiii:BigSiS 

DRUNKEN    WIPE    O'    GALLOWAY.  ^  ^ 

PEEP    OP    DAY.      A  Strathspey.^^  ^___._ 

SCOTCH    DANCE.  ^,^^  .     *  ..--v^  i^   •   ■  ^   ■   ■    ^   ■  , 


scotck:    j^x:Ei.s. 


ATHOIi    CCTMMEK'S    STRATHSPEY. 
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Repeat  2d  strain,  and  D.  C. 


STRAUN    ROBERTSON'S    RANT. 


^u     *     -    ^.     .„.     ..-.-.      ^         ..  .^-    A,^     *-      .     ►    ^     ...^    -..    ^  j-ssj^  ^1:^^   HARRIET   HOPE'S    HEEL. 

3COTCH    PUSILEERS'    MARCH.  ^^  . 

^  . fj.  TO    DANTON    ME. 

^^  jK  _^  ^_^  BONTST  EARL    OP    MURRAY. 


BOB    OP    PETTEROAIRN    REEL. 


...      LADV     MARY    RAMSAY'S    STRATHSPEY. 


=lF?r 


120 


SCOTOH      .A.IIIS. 


THE    BBAES    OP    BUSHBIB. 


THE     DTTSTY    UILLEB.       From  a  collection  of  Scotch  musie,  published  in  1709. 


I    LOST    MY    LOVE,    AND    I    DIITNA    KEN    HOW.      Jig.  ^  0-0  ,  ,  ,m,,  0  _ 

KENMURE'S    ON    AND    AWA'.  -^  ^,  _^,. 

THE    WAEPU'    HEART.  j^      _  '  ^.__^  _ 

WHAT    THE    DE'IL    AILS    YOXJ. 

NEIL    GOW'S    WIPE.      Strathspey.  ^.  j« 

REEL    OP    TULLOOH. 


THE    BORDER    WIDOW'S    LAMENT. 


LIDY    CHARLOTTE    OP    BRAIDS    STRATHSPEY.  ^ ^  ,  it  ,_  •  • 

HEY    RAlfDY    DANDY    O. 


BCBS.    ADYES'    STRATHSPEY. 


SCOTCIi     -A.IIIS, 

-^.  ft- 
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WITHIN    A    MILE    OP    EDINBURGH. 

^l^i"li^iiiii^iP^:Ji  tSifeiipgiii^iiis^lEfiiipiiiiiii 

WHA'LL    BE    KINO    BUT    CHARLEY. 

_^  .  ^  I.  ^^      ''^  _^.    . .  ^__^       • -  *    MINOR.  _f 

M'LACHLAN'S    SCOTCH    MEASURE. 

MAGGIE    LAUDER^  ^^  ,^  _ 

LORD    MOIRA,   or  Loudon's   boniiie  Woods   and   Braes. 

THERE'LL    NEVER    BE    PEACE    TILL    JAMIE    COME    HOME. 

DASHING    WHITE    SERGEANT. 

pliiiiifg5if[fiiii||Eigi.?gtft£iliElifil  ^mM^m^M^kj^sMi 

CARL    AN'    THE    KING    COftia. 
ALISTAIR    MACALASTAIR. 

O    MINOR.  ,  ,_    ^.  .^_       _,     ^.     .  ,_„  ,  ,-^  D.C. 


SaOTCii    -A-IIiS. 


LOCHABEB    NO    MORE. 


HIGHLAND    MAEY. 


f^-r-p. 


-^•» 


»•- ^    #- 


»-f^- 


OP    A'    THE    AIRT3    THE    WIND    CAN    BLAW. 

THE    BONNIE    HOUSE    O'    AIRLIE. 


|^-l'3-Ss#§i^^i^l?sl^s^l^££^gst-^^iii^iSigsi'^l 


CALEDONIAN    LADDIE. 


•   -»    -fl  » 


^^^^^^^^^^^^^^^^E^^^^^^^^SM^^^^^^^^M^^ 


»   ^   •  ^  e1^  •  « 

T-' — >--i — F-i 


BEN_  LOMOND.  ...^^       _——  =  . 

fr  ^^^_^  TODLEN    HAME. 

FKELL'S     STRATHSPEY. 


FLORA    MCDONALD'S    LAMENT. 


^^M:tM^W^^^j^^S^^^^^^^:^i^^^^^^^^^^^^i^^^ 


SOOTOH      J^XTIS. 


1 2:1 


WILIilE    CAMERON. 


SCOTCH    REEL. 

A    MINOK.  ^"^^  ^^—  -#-  »»•••  »   -•  •      •-  • 

ISS    WARBENBER    OP    LOCHEND'S.      A   Strathspey. 
THE     BLACK     KA.6LE.      By  David  Rezzio,  private  Secretary  to  Mary,  Qaeen  of  S("ots.  who  was  assasRinatod  in  her  presence  by  herliusband  and  others. 

POLWART    ON    THE    GREEN.  ^^^^  J'^  ^  ^  j, 

SUCH    A    PARCEL    OF    ROGUES    IN    THE    NATION.  ^  ,. 

KISS    ME    SWEETLY. 

JOHNNIE    COPE. 
ARGYLE    IS    MY    NAME. 

}GY'S    LOVE,  „„_  .  np 


iJiinii 


HE    THAT    GETS    A    BONNIE    LASSIE.      Reel. 


•  !•    »-»- 


SALLY    KELLY.      Reel. 


SCOXOH    -A.I.E4S. 


SCOTCH    BONNET. 


'^m\^^m?m^!iiMS:M^iMim^^^iM\m^\M&s\w§iMwm 


BONNIE    BKIER    BUSH. 


THE    DEUKS    DANG    O'EK    MY    DADDIE. 

SN    GROW    THE    BUSHES    O.  

lUM    BEG. 
BASS    OP    PATIE'S    MILL. 


lit*; 
CALLUM  BEG. 


KELVIN  GROVE. 


JOHN     PATERSOWS     MARE     GOES     FOREWORT.       Performed  in  the  time  of  a  Horse  Gallop. 
Finn.  ^  ___  _«—  ,       ^__  _  «  ^  -_—_  -_  ^j^—  ^— .     -_  fr         _  fr        ft" 


tr       tr 


tr    DC. 


ROB    ROY    MACGREGOR. 
0  ,  0  s  -r  DC.  FINE-  DC 

1 — I — T*^r**-*** — '*«i*^r   (*  <i  ■•  '  -  I*  rt  «l#-#h  *-*  j--»--#T-1~^^T^^T' 1 a^    aiOa     ^  -T-1   -  ti      -(3 — b  ^. —i^^'^T     -    -^-T at Ti •   *   a- I  «  a  a    "  t  — s i  ~^«*« — li 


SCOXCii    uA-IRS. 
JENNIE    BAUBEE,    or    MOLLY     PUT    THE    KETTLE    ON. 
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EAST    NtTKE    OP    PIPB. 


HITHER    O    YOtJ.     Scotch    Dance. 
WE'RE    ALL    A    NID    NOD    NODDIN. 

t=-  ^^^   =^  .^  FINE.  --v        ^  ^i,,^     /TV  r^  /?N  ^  DC. 


"^^^ 


ATHOL    HIGHLANDER'S    MARCH. 


^mk^Mm^^^^^m^MMm^mmM^m^^^^^^^M!^3s\ 


PIPE    HUNT    REEL. 


O    LASSIE,    ART    THOU    SLEEPING    YET?  ^ 


•  -i^,<» 


CALEDONIAN    HUNT.     ReeL 

ANNIE    IS    MY    DARLING. 


BANNOCKS    O'    BARLEY    MEAL. 


BONNIE    SCOTLAND. 


tidjis: 


12(> 

L.A  BOUI.AFGERE. 

ta  Boulangeie  is  a  ^'l■eIlc•^  uaiif*  of  great  antiqiii',)' ;  in  the  present  daj'  it  usually  forms  ihe  concluding  dance  of  a  ball,  in  the  same  way  that  Sir  Roger  de  Covorly  does  in  England.  Th» 
geiitlnmen  and  their  partners  placn  tliemselves  ir.  a  circle,  and  join  hands,  the  gentlemen  facing  inwards,  and  the  ladies  outwards  of  the  circle. 

'■'hey  dance  once  round  still  kef  pmg  hands.  ;«nd  when  they  come  back  to  their  places,  the  leading  couple  begin  tlie  figure. 

The  gentleman  with  his  right  hand  takes  ms  partner's  right  hand,  turns  once  round  with  her.  and  then  leaves  her.  After  which,  with  his  left  hand  he  takes  the  left  hand  of  the  lady  next 
In  rotation,  turns  once  round  in  like  manner  with  her,  and  then  returns  to  his  partner,  to  whom  he  gives  his  right  hand  as  before,  then  his  left  to  the  lady  standing  next  in  the  circle,  and  so 
on  to  the  end,  alwaj'S  alternately  dancing  with  his  partner,  who  in  the  meantime  wlien  he  leaves  her,  is  to  continue  to  turn  by  her  herself  inside  the  circle,  and  keeping  as  far  as  she  can  from 
■him.  When  this  couple  arrive  at  their  own  place  again,  the  whole  number  join  hands  as  before,  turn  once  round,  and  the  next  couple  to  tho  right  dance  the  same  fieure  When  the  party 
is  very  large,  two  couple  may  begin  at  the  same  time,  one  at  the  top  and  the  other  at  the  bottom  of  the  room. 

After  which  the  lady  dances  the  same  figiu-e. 


FIIfB. 


LE  CARILLON  DE  DUNKERQUE. 

Le  Carillon  de  Dunkerque,  like  the  Boulangere,  is  a  French  dance  of  the  olden  time,  and  is  the  merriest  and  noisiest  of  all  country  dances. 
The  gentlemen  select  their  partners,  and  place  themselves  as  for  the  Quadrille. 

It  is  of  no  consequence  if  the  number  of  couples  is  not  equal,  the  more  that  dance  the  merrier  it  is. 

The  music  plays  the  first  eight  bars,  after  which  each  gentleman  takes  the  place  of  the  gentleman  to  his  right,  the  ladies  meanwhile  retaining  their  places. 
All  lialance  and  turn  with  their  new  partners,  the  gentlemen  finishing  with  their  faces  towards  the  ladies,  and  their  backs  to  the  centre  of  the  Quadrille. 
Then  all  the  ladies  and  gentlemen  clap  their  hands  three  times,  and  then  stamp  on  the  floor  three  times,  and  finish  by  turning  round  with  their  new  partners. 
and  repeated  until  the  gentlemen  meet  with  their  original  partners,  after  which  the  ladies  perform  the  figure  in  the  same  manner  with  the  gentlemen, 

r'— •— a— ^ 1 l-r-i— -r-i-r-— r'-^  -^—^^r-i-r-|  \---J—. 'i»-"-*T-rP— •— » 


This  figure  is  again  begun 


Sl^^ll^^^l^ 


ipilil'^ESifig^-glE^ 


-i=-h 


D.C. 


POLKA  MAZOURKA. 

The  Polka  Mazourka  is  of  Polish  origin,  and  is  a  very  graceful  dance.     It  is  a  combination  of  the  Polka  and  Mazourka  steps. 

Slide  the  left  foot  forward  (count  one) ;  bring  the  right  foot  up  to  the  left,  at  the  same  time  raise  the  left  foot,  extending  it,  pointing  the  foot  down  (count  two)  ;  brmg  the  left  back  cIom- 
to  the  right,  at  the  same  time  springing  on  the  right  foot  without  touching  ti]e  left  on  the  Hoor  (count  three)  ;  then  execute  the  Polka  Redowastep  (count  three). 

Commence  the  whole  with  the  right  font ;  the  Mazourka  part  is  executed  forward  without  turning  ;  then  turn  half  round  with  the  Polka  Redowa  step  ;  repeat,  and  you  make  the  whole 
roHud. 


FINE. 


l^^^^^ 


D.C 


HE^ 


THE  CAZORTI. 

In  this  new  dance  there  is  a  pleasing  combination  of  figure  with  the  galop  and  two  step  waltz.      The  company  stand  up  in  squares  of  four  couples  each,  either  round  or  down  ti'B  middle 
of  the  room,  the  first  standing  opposite  the  second,  tlie  fourth  even  with  the  first  and  opposite  the  third,  and  hold  as  in  galops. 

Ist.  All  chassa  to  next  corner  and  there  turn,  and  repeat  places.     First  and  third  couple  forward  and  back,  second  and  fourth  couples  repeat,  first  and  third  couples  forward  and  change 
ladies,  second  and  fourth  couples  repeat,  first  and  third  resume  partners  ;  second  and  fourth  also. 

2d.  First  and  fourth  couples  chassa  forward  and  turn  in  loop, second  and  third  repeat;  then  all  forward. back,  forward. and  change  ladies  with  opposite  couples  ;  repeat  this. 
3d.  All  chassa  round,  eight  bars,  closing  towards  the  centre.     Left  hands  across  by  gentlemen,  they  still  retaining  the  ladies  with  right,  then  chassa  in  this  position  ;  at  the  sixth  step  tho 
gentlemen  pause,  while  the  ladies,  with  two  steps,  pass  on  to  the  gentlemen  before  them ;   repeat  the  star  figure  four  times  ;  then  all  turn,  the  gentlemen  takingtiieir  ladies   with  left  hand 
tfnd   hand  across  with  the  right,  chassa  round  as  before ;  at  the  sixth  step,  the  gentlemen  pause  while  the  ladies  pass  on  as  before,  four  times.     All  valse  ad  libitum. 

FINE.  ^u.  ^M.'^  .  D.C. 


^-^^^M^M^mm^^M^s^W^^W^^^W'^w^^^^'^'^'^ 


L.A  MADEILAINNiS. 

1-*  Mud,  iJaiiiiie  18  a  grucBliil  fiance,  lately  composed  by  Madam  Michau,  of  IjOiiouu.     Its  style  is  Spanish,  ana  (jUKteners  a/p  onngjkin,  to  accompany  tnr>  iiin<iic  whic*'  's  (n  Thrc^-eight  time 
(1  avi'.!  rather  slowly  anil  well  marked. 


The  g:entleman  begins  with  left  foot,  the  lady  witli  lier  ri:,'lit.  the  position  the  same  a.s  in  the  Waltz  or  Folka.  Slide  to  the  side,  point  the  other,  and  hrin^  it  I'leaTTo  the  first  (one  bar) 
1  .•[irat,  and  two  pas  de  basques  in  turning  once  round  (two  bars,)  side  again,  point  the  other,  and  bring  it  U|i  to  the  first  (on.'  bar,)  pas  do  basque  (one  bar!)  turning  half  round,  repeat,  thip 
In  be  coutinued  as  often  as  found  agreeable,  after  which  the  first  part  is  repeated. 


L'  IMPERIALE.    A  New  Parisian  Dance. 

Another  Parisian  dance ;  a  compound  of  the  Galop,  Mazourka  and  Redowa,  the  music  in  common  time. 


♦a*.a2:#."ne 


l|lli^E=p^=?ip^^fgl!g"'^ipg^l^^i^ili'g'pii^|s 


Partners  hold  as  usual,  and  chassa  forward,  eight  bars,  then  turn,  eight  bars,  as  in  the  iUazourka,  the  gentleman  on  the  right  foot,  the  lady  on  her  left,  then   back  your  partner  round  the 
room,  as  in  the  Redowa,  eight  bars,  and  then  repeat  the  whole. 

^  ,  D.O. 


THE  ESMERALDA.  — ^  '    '  " 

Slide  two  steps  forward  with  the  left  fool  ;  ihi  ii  execute  one  Polk,,  step  with  the  left  foot  (two  bars,)  and  omlinne  two  nicuv  Polka  sti'ps,  with  the  right  and  left  (twn  bars,)  recommencing 
the  slide  with  the  right  toot,  changing  the  teel  alternately  every  time  you  cumnience  sliding, 

THE  SICILIENNE.    In  Waltz  Time. 

Spring  on  the  right  foot,  and  bring  the  left  foot  behind,  (count  one).    Spring  again  on  the  right  and  bring  the  left  in  front  (count  two.)     Spring  on  the  right  again,  and  extend  the  left  foot, 
pointing  the  toe  on  the  floor,  (count  three.)     Spring  on  the  right,  and  bring  the  left  foot  back  in  front  of  the  right  (count  four.)     Slide  three   steps  forward   with  the  right  foot  in   front, 
turning  half  round,  nixing  in  all  eiglit  movements;  repeat  the  same  with  the  right  foot,  and  so  on  alternately,  turning  as  in  other  round  daiicea. 
•     u  S  k  FINE.  N'  J^         ^    ^^-  s.  DC 


«-r-ii>- 

ZULMA  L'  ORIENTALE. 

The  gentleman  commences  with  the  loft  foot  and  executes  two  Polka  steps,  turning  round  (which  occupies  2  bars  of  music.) 

Then  place  the  point  of  the  left  foot  in  the  fourth  jiositinn  (count  one)--then  bring  the  heal  of  the  left  foot  back  into  the  hollow  of  the  right  (third  position — count  two)— make  a  slight 
spring  on  the  right  foot  and  shde  the  left  foot  forward,  bringing  the  right  foot  up  behind  the  left  in  third  position  (count  three) — then  shde  the  left  foot  forward  again  and  turn  half  round, 
finishing  on  the  lelt  foot  with  the  riglitfoot  behind  (count  four) — occupying  two  bars.     In  all  four  bars. 

Kor  a  lady  the  directions  are  the  .«ame,  except  reversing  the  feet. 
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JOHN  AWDEESON  ON  THE  OLD  CUSHION  DANCE. 

A  celebrated  Dance  very  fashionable  in  great  Brittain  about  1800. 

Before  this  dance  commences,  the  company  should  be  all  seated  round  tlie  room,  then  the  Danes  ia  begun  by  a  single  Gentleman  ;  it  may  be  by  either  Lady  or  Gentleman.     If  a  Gentlemsn, 
he  takes  the  Cushion  in  his  liand,  or  throws  it  over  his  shoulder,  and  dances  round  the  room  to  the  music,  stops  at  any  lady  he  pleases,  and   lays  the  Cushion  at  her  feet,  the  music  cease* ; 
it  the  same  time  the  Gentleman  say  to  tiie  Musician  — 
*  "  This  Dance  will  no  further  go  ? "  Musician—"  Why  Sir,  say  you  so  ?"  Gentleman-  "  Becnnse  the  Lady  won't  cnme  to."  Musidnn—-'  She  must  and  shall  come  ♦•v." 

The  same  wonls  are  used  by  the  la  ly.  wlii\re  she  .says  it  before  the  Gentleman  with  only  this  alteration,  that,  instead  ni  Laily,  she  says — "  The  Gentleman  won'i  come  to." 

The  Z-oJo  must  kneel  down  and  the  Gfn(/emnn  salutes  her.  They  rise,  and  then  the  Lai/y  tikes  the  Cushion,  dances  round,  leading  the  Gen(/emnn  with  her  left  hand  ;  sometimes  !'■  - 
.ightly  take  hold  of  each  other's  dresses  ;  she  then  in  the  same  manner,  lays  it  before  a  selected  Gentleman,  who  kneels  down  and  kisses  her. 

Then  the  second  G«i(/eman  takes  the  Cushion  as  before,  and  lays  it  at  the  feet  of  another  Lady,  and  so  on  alternately,  to  every  Laily  and  Gentleman  till  they  are  all  joined  in  the  dance  ;  who 
tlien  join  hands,  make  a  ring  and  dance  round  once,  then  stand  still,  while  the  Gentleman  (or  lady  as  it  may  be)  that  begun  the  Dance,  takes  the  Cushion  as  before,  lays  it  as  before,  at  the 
U-rt  of  any  Lady  he  pleases  and  salutes  her  ;  then  raising  up  the  Lady,  bows  to  her  and  leaves  the  circle,  the  Lady  saying, — "Farewell!  Sir." 

The  Lady  then  takes  ihe  Cushion,  they  all  hauiis  riiunil  again,  .nnd  all  stop  for  the  Lady  to  select  a  Gentleman  to  Lay  the  Cushion  to.  who  kneels,  salutes  her  :  the  Gentleman  raises  her  u\i : 
she  co\irtcsies  and  retires,  the  Gentleman  saying,— ''Farewell,  Madam  or  Afis.5."     And  so  on  till  they  have  all  gone  out  of  the  circle  one  by  one  as  they  came  in. 

*  It  if  sometimes  danced  with  only  saying  "  She  won't  come  to."  leaving  out  the  words,  "  This  Dance  will  no  further  go." 

•SIR  ROGER  DE  COVERIiY. 

The  first  lady  and  toot  Gcntleuiaii  forward  in  the  centre  meet  and  courtesy  and  bow— first  gentleman  and  foot  lady  the  same,  first  lady  and  foot  gentleman  forward  and  swing  with  right 
hands — first  gentleman  and  foot  lady  the  same — first  lad}'  and  foot  gentleman  forward  and  swing  with  left  hands — first  gentleman  and  foot  lady  the  same — first  lady  and  foot  gentleman 
forward,  swing  with  both  hands  — first  gentleman  and  foot  lady  the  same. 

First  lady  and  foot  gentleman  forward  and  allemande  around  each  other — first  gentleman  and  foot  lady  the  same. 

First  conple  swing  each  other  with  right  hand,  first  lady  swings  second  gentleman  with  left  hand  (first  gentleman  swings  second  lady  with  left  hand  at  the  same  time),  first  couple  swing 
each  other  with  riglit  hand  agaiir.  third  lady  and  gentleman  with  left  hands — partners  with  right  and  so  on  until  you  reach  the  foot  of  the  set— the  gentleman  passes  his  arms  around  his 
partners  waist  (lower  their  heads)  all  the  other  couples  join  their  hands  raised,  and  first  coaple  promenade  up  followed  by  the  other  couples — down  the  outside  to  places— first  couple  will 
now  be  at  the  foot^the  first  couple  cross  their  hands  and  galop  up  and  down  thecentre. 

•Also  called  in  England,  where  it  originated,  the  finishing  dance,  it  was  usually  played  as  a  finale  to  balls. 

'    t 
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THE  NEW  POLISH  DANCE  LA  ROSEA. 

The  niusic  foi  this  danci-  requires  to  be  ]>layed  in  three-four  time,  the  same  as  a  Mazourka. 
of  the  other  round  dances. 


The  steps  are  composed  of  the  Mazourka  and  Polka  Redowa.    The  position  is  the  same  as  any 


:L1 

DANISH  DANCE. 

This  dance  is  of  recent  hitroduction  in  the  first  circles  of  society,  and  is  a  very  pleasing  one,  combining  the  galop,  two  step  waltz,  and  Schottisch  turn.  In  the  first  place  avoid  stamping 
the  first  four  steps,  as  it  is  exceedingly  vulgar,  and  does  not  belong  to  the  dance.  Slide  the  left  foot  forwanl  ;  then  draw  the  right  close  up  in  the  third  position;  perform  this  forward 
movement  four  times;  then  elide  in  the  contrary  direction,  eight  galop  steps.  Repeat  the  forward  and  back  again,  twice  (16  bars).  Then  dance  the  two  step  waltz  or  the  Schottisch;  turn 
(16  bars).     Then  recommence  with  the  first  pai^ 
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PIRATES  CHORUS.    (Ever  be  happT.^ 


O  WOULD  I  WERE  A  BOY  AGAIN. 


WOUNDED  HUSSAR. 
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SHANGHAI  POLKA,  or  the  Chinese  dance. 

i|ii-^!{^gi^riii|p^3i^!|ifST^ 

GERM:4N  POLKA, 
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CAPTAIN  AND  HIS  WHISKERS. 

I   FINE.  ^  D.C.  ^ 


FINE. 
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HAM  PAT  MAN. 
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X  ilfinor.        PEA  NUT  GAL. 
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BONNY  ELOISE.    By  permission. 


FAIRY  BELLE.    By  pei-mission. 
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IN  HAPPY  MOMENTS.    Prom  Maritana. 


NETTY  MOORE,  or  Far,  Par  across  the  Sea.  CUOKUS. 


Symphony 


RAW  RECRUITS,  or  Abraham*s  Daughter, 


l^^^^mM^^^^^^ii^M^^^^^^^^m    l^^l^ig 


VINE. 


,  DC.  RAW  RECRUITS.    No.2. 


GOD  SAVE  THE  QUEEN.    National  Air  of  England. 


HAND  ORGAN  POLKA. 

J' 
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WILLIE  MAZURKA. 


ilfe^Egglg^^g^g^g^p^^jE^gdji  ^gigi^f^^g^^^g^^^l 


W^^^^^gE^I^ 


^i^g^ii^^^eM^STEigEli^^S 


^-f^^-l^ 


r»-~^- 


^^^^^^s^f^^^^^^B^^^^m^^^^^^^^^^^^^ 


f-  *■•   ♦ 


-t — r: 


^=^iF^^^ 


131 


LE  EEINE  DE  NAVARE  QUADRILLS. 

No.  1.     (3  strains.)     First  four  right  and  left ;  balance,  and  turn  partners  ;  ladies  chafti  ;  promenade  four,     dides  the  samo. 


D'Albert. 


No.  1. 


t±i:T>o 


No.  2.     (2  strains.)     First  couple  chassa  to  couple  on  iheir  ripht,  bow  and  courtesy  to  each  other  twice,  moving  right  and  left  across  each  other  at  each  salutation  ;  right  and  left  with 
same  couple  ;  chassa  to  next  couple,  next,  next ;  other  couples  the  same. 

No.  2.  ^^  .       .       .  .  jljl^^  ^    •       .-.  •  ♦  _.     a       ^       a     fr  q  D.c 

No.  3.     3  strains.)     First  lady  balance  to  right  hand  gentleman,  turn  with  any  gentleman  she  may  choose  ;  balance  with  next  gentleman.  &c.,  2nd  lady,  ic,  3d  lady,  "tth  lady. 
No„3.f  .,r^_     jt    ^--^      ^    ^  ^    i.    ^     ,  Jt     ■*--:^-   4-    -if-Tv.  I -^        I       1 /^ 


Nc,  4.  (3  strains  )   First  lady  turn  ti^ht  ijand  geiitli'mari  with  right  hand,  next  with  left ;  next  with  right,  partner  with  left ;  all  promenade;  lir.st  side  lady  the  .same,  and  so  on  with  others. 
No  4  NSN*«'*-^-''-u  ^— ^ 


No.  .5.     (3  Rirains.)     First  couple  promenade  round  the  set  and  face  the  head  of  the  hall  ;  next,  next,  next;  all  chassa  &cro.ss   partners,  and  back  ;  all  balance  and  turn  partners  ;  first 
lady  halaiice  with  partner,  swing  auy  gent,  she  may  choose ;  balance  with  secoud  gentleman,  &c  ;  second  lady,  &c  ;  all  balance  and  turn  to  places;  all  promenade  round  the  hall. 


No.  .5. 
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WINE  PINS  QTTADRIIiLE. 

Form  as  for  a  common  Cotillion  or  Quadrille,  with  an  extra  gent  in  the  centre. 

\o.  1.     Eight  hands  round  ;  grand  right  and  left  half  round,  half  promenade  to  place.     All  balance  to  comers  auo  ram  partnerB,  ^gBm  m  tne  centre  Belecting  a  partner  to  tnrn   with,? 
»nd  all  promenade,  (gent  without  partner  in  centre,)  repeat  three  times. 
No.  1. 


No.  2.     Eight  hands  half  round,  half  promenade  to  places  ;  grand   right  and    left.      All  cliassa  across,  (centre  gent   selecting  a  partner,)       Balance  to  partners  and  turn  corners.      All 
promenade. 


No.  .^.  First  lady  btilance  to  right  hand  gent  and  swing  with  centre  gent ;  lady  pass  on  and  balance  to  next  gent,  swing  with  centre  gent.  Repeat  with  next ;  repeat  with  last  gent 
leaving  him  in  the  centre.  Eight  hands  half  round,  half  promen.ade  to  places.  All  balance  to  corners  and  turn  partners,  centre  gent  selecting  jiartner.  extra  gent  in  centre;  ladies  all 
balance  to  the  right  and  swing,  centre  gent  selecting  partner,  extra  gent  to  centre  ;  all  promenade. 

No.  3.:8: 
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No.  4.     Eight  hands  round ;  grand  right  and  left  half  round,  half  promenade  to  place.     All  balance  to  corners  and  turn  partners,  (gent  in  the  centre  selecting  a  partner   to   turn   with,) 
and  all  promenade,  (gent  without  partner  in  centre,)  repeat  three  times. 


z\L-A 
tr       tr 
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No.  5.     Eight  h.inda  half  round,  half  promenade  to  places ;  grand  right  and  left.     All  chassa  across,  (centre   gent  selecting  a  partner,)     Balance  to  partners   and    turn  corners.     All 
promenade.  ^^^__^^^^^^      ^^ 

No.  5. |_ j"i  '^"r^L-S^lg^g^lZH"™"'"'" ^.^»,-~^ — „-™„,^^„,^™™^ — ^™ "T^r;.^..      — --^  i^-i 
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CUERUBIM  QUADRILLK 


JOHN  STRAUS 


No.  1.  First  four  riL'lit  and  left— side  cou|iles  riglil  and  lol't-  l:i.lir's  lalance  to  the  liffht  all  promenade.  First  ladicB  chain — side  ladies  chain^adies  balance  to  tne  right-  all  promen:ide. 
First  four  forward  and  back,  iind  Inur  hands  rouiid  t'p  iilaces  — side  conjiles  forward  fonr  and  buck,  and  four  h;ind.s  round  to  place.';,  the  ladies  balance  to  the  riirht — all  promenade.  Fir.'^I 
four  cross  right  hand,  en  round  to  the  right  and  back  again  to  places— side  couples  cross  right  hand,  go   round  and  back  again  to  places— ladies'balance  to  the  right— all  promenade. 

No.  1.  ^  -a 


No.  2.     Forward  two — face  to  face— sides  four— the  gentlemen  all  change  places— all  promenade— ladies  grand  chain  all— hands  all  round — all  forward-  sides  four  and  turn  to  place- 
right  and  left  all  round- repeated  twice,  first  bv  the  head  couples  and  then  by  the  sides. 


N0_2.     _  r~.    ^^^^ 
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No.  3.     All  chassa  and  turn  partners— four  ladies  forward— to  the  centre  and  back— four  gentlemen  forward — four  ladies  cross   right  hand -round  an  1   hack,  formincr  the  star  figure — 
all  balance  and  tnrt]  to  places — repeated  twice,  the  second  tiire  the  gentlemen  forward  first  and  cross  hands  in  the  cntre. 


■*•. 

No.  4.  .Ml  i-liMssa— hands  all  round— ladies  chain — sides  four— the  gent!' men  all  change  places— all  forward  and  back  (sides  four)  and  turn  partners  to  places— hands  all  round -four 
lailies  forward  and  back  and  four  hands  round  to  places — four  gentlemen  forward  and  hack  and  four  hands  round  to  places — four  ladies  cross  right  hand  round  and  back,  forming  the 
star  fiiiure-  all  lial.ance  and  turn  Ici  place — right  and  left  all  round   -repeateil  twice,  first  bv  the  head  couples  and  then  by  the  sides. 


!J  ^  t  i       * 


Nn.  ii.      All  cbasKa — l:i(iie«  ::ran(l  chain — hii'anf'e  *o  corners  aiitl  tnrii — all  promr'nade^rcpeut  twice  and  then  finisli  with  ]\^, 
No.  5.  :=^  ^  ^ ^      .-^  ^:        TV  X  -^ 
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.  THE  JIG.  Hands  all  round— ladies  b.ilince  to  the  ri'iht  and  turn — balance  to  the  next  and  turn — balance  to  the  ne.xt  and  turn — balance  to  partners  and  turn — hands  all  round — all  cbas»u 
N.  B.  In  each  figure  the  dancers  all  have  a  new  partner,  and  is  repeated  four  times,  which  will  bring  all  b.ack  again  to  tliair  own  places 
If  this  be  all  repeated,  the  secoml  time  the  '.-editlmnei:  xbuuld  i'jiUn^s  to  the  left,  and  hands  all  round.  • 


If?1 

PUWCH  AND  JUDY  SET.  ' 

No.  1,  (2  strains..)  Gentlemen  nil  balance  to  corners,  and  turn — g(  itlemen  cro.'ss  over  and  a!l  balance  co  op|iosite  corners  and  turn — sentlerarn  all_  promenade  ronna  on  tne  oU'.siUb  i 
j.laues.  and  turn  partner.s--g;entlernen  all  promenade  lialf  round  on  the  outside,  swing  the  ladv  with  the  bright  eyes — jiroinenade  round  to  pUee.  swing  the  lady  yon  love  best. 

Sv.  2.  (3  strains.)  Fiist  ladv  balance  to  the  ritjht  l-.aiid  gentlenuiT],  swint;  llie  penllenian  with  bi.:;  f  ct— jiass  on  and  balance  to  the  next  gentleman,  swing  the  geiitlenian  with  the  long 
n(,8o_,,asg  on  and  balance  to  the  next  gentleman,  swing  the  gentleman  witii  the  red  hair — balince  to  purtner.s  swing  the  best  looking  gentleman  in  the  set— gentlemen  all  promenade  round 
to  the  right  on  the  nntside— ladies  all  promenade  round  on  the  inside  (at  the  same  time)  — balance  and  tun;  partners — next  lady  balance  to  right  hand  gentlem.an.  &c. 


No.  ."!.  (S  straiTis.)  First  couple  promenade  round  the  set,  anil  face  out- next  coujile  ]irnmenade  round  tlio  sbl,ai..i  face  out  -next  couple  promenade  round  the  set  and  face  out— last  coup- 
le promenade  round  the  set  and  face  out— first  four  promenade  to  centre  (backwards)  back,  iiass  outside  and  face  right  h:ind  side  couples  -  all  forward  to  centre  (sides  backwards)  (first  4 
forward)  chassa  by  couples-  all  balance  and  turn  to  places. 


No.  4.  (3  strains.)  First  gent  pass  partner  and  balance  to  the  1st  lady  on  the  lelt.  swing  the  lady  with  the  black  eyes— jiass  on  and    balance  to  next  lady  and  swing    the  lady    with  curls 
pass  on  and  bilance  to  next  ladv  and  swin!;  with  the  lady  with  dimples  in  her  cheek  ;  pass  on  and  balance  to  next  lady -swing  the  most  heantifnl  lady   in    the  hall— all   balance   and   swing 
whom  tliev  please.  _ 


\A^^^^^^^m^^i^mMiMkm:s^i^0li^^^3^^ 


N'n.  5.  (3  strains.)  All  balance  to  corners,  turn  with  opi;osite  corneis--all  balance  w  i!i  opposite  corners,  turn  with  the  best  dancer  in  the  set— first  lady  promenade  half  round  the  set  to 
the  right  (the  geidleman  half  round  to  the  leltat  the  same  time)  join  hands  and  promerade  b  ck  to  jdace— r.ext  lady,  &c.— l.ulies  all  forward  to  ceutre  and  stop,  gentleman  all  round  the 
li,dies — ladies  fall  back  gentlemen  aU  forward  and  stop,  tirst  and  sefO?i  !  lad  es.  an  1  thi;  1  an  1  foiu  tli  lalies,  join  han  Is  an  1  promenade  to  seats. 


F -A  ISr  C ""S"    ]D.A.ISrCES. 


SALLY    COME    UP    SCHOTTISCHE.* 
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ME^mmmmsm^m00^^^^^^^^^m!^^^mi 


,  ( — -,_^'.! — .1      _3__IIP-»       — ^—. 


GOLDEN    ROBIN    POLKA.. 


«-    ^    -*_  -»_ 


n  n,..^    »-T-» — •-r» P-r* — • — •— »-T-* fr  »'»-'-* — •  •  »-•!-• -»i*i  a — •?  •-»— »-| •i — »-i — ,-''m-w^ r-»-»-#-» — »-0-f-0-r*-m—-m — »-r-*-| — •-! 'i — »  h- r»-»il — 

^^jt-g-g-|-»-^»-pi»-B-8-p#— »-»— »-[-|»-g-ll-|-_r- — F— ;2_'I.ir~r~|~;~i  #*T — l~'T~' — ".b.r — T'  "'Iir— t~F  i       *    ^  T '  ~__l — ^' — ^' — T    ■       '  ^Pl"™  -— ^ — ^"^.l--  'hz  T^~i 


rz 


^^^^^^^^^^^^^^^^^^^^^m^^^^^^^^^^M 


Bv  penalssion  of  Geo.  D.  Bu^sell  &  Co.,  who  publish  Fred.  Bucklers  arrangement  for  iho  Piano  Forte 
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FA.I>TO''Z-    ID-A.3SrCES 


CONSCRIPT    WAIiTZ. 


TALTZ    IN    THE    SWISS    FAMILY.  ^  __^_______ 


PLOWING    WALTZ.^"^  p  p 

iliiliteFjlliliiiBiigliiit?iiiiglilSi®iii^^^ 


DIELETRA    WALTZ 


^_,_^_ 


PROM    "MOSES    IN    EGYPT." 

4r* 


D.C. 


MINUET    EEDOWA    WALTZ.  ^^^^ 


EMILY    WALTZ. 


iii^l^^iiiigl^igiili^^^J  l^i^i^^E^il^lg^^lfl^^^fei^ 


lit 

FINE 


p,^  _  _  . J^C. 


PAVORITE    FRENCH    WALTZ 


At. 


m^mt^M^Wi^^rM^^^^^^^^^^^^^ 


FLORENTINE    AIR. 


OIiABA    MAZOaRKA. 


F.A.KrC'S'    ID^^lSrOES. 


13i 


^^^m^^^^^^^^^^m^^^^^^^^^^mi 


TRAINEAUX    MAZOTJRKA, 

TTT  A  TCTT\  A         "Or^T  TT"  A         TUT  A  f7r\TTT3Tr  A  """^  """^ 


WANDA    POLKA    MAZOUEKA. 


■  M0SIDORA    MAZOURKA.  " ' 

LES    SOUPIRS    MAZOURKA. 

n  AT7r*m     tit?     T7*n»c!rfi-DTa  ^w*»^^i^     ;^ 


1  liT.     'i      to_    : 


GAVOT    DE    VESTRIS. 
FAVORITE    FRENCH    MAZOURKA. 


CARNIVAL    OP    \rENICE 


A  e  piira. 
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VArLLANCE    POLKA    MILIIAIKE. 


jF'.A.nsrc-'s-  iD-A.3sroT=:s. 


FAVORITE    AIR,    Bt  Mozart. 


DIAMOND    SCHOTTISCHE. 


"~~                            "~"                            ''■^~                       BENEDETTA    SIA    LA    MADRB.  ' 

II  L  D.C-  11  ^ ^  ,^  ■ •  PINK.  ^  ^        DC. 

■"OLONESE    GAVOTTE. 


-&' 


SOLDIER'S    DANCE. 


LA    MANOLA. 

RAINBOW    SCHOTTISCHE.        [By  permission.] 

THE    BISTERS. 

|feiiiiiiiiiiliiiispiiipaiii^ii;tiig@^^ 

POST-HORN    WALTZ.  ^  ^ 


PRINCE    OP    WALES    WALTZ. 

CLEONE    WALTZ. 


is 
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OALLOP    IN    GDSTAVUS. 


^  ^  ^m^-m        >—  'T"  , .  FINE.  _^  ., .  _^    -_  ^  ^_  _,.  _,_  .^.  ft.C 


ITALIAN    AIH. 


IliSigiiiliiiSl^^iiiiiiiM^taillii^itii^ii 

PRIMA    DONNA    WALTZ. 

u  -i=-»_^-#-_  FINE.  ^ ^        I  ut.  ";      to."  , 

|liii-iiliifisiiiiii=i^iis^tiii|giiigsi(iiiiigi§ 


D.ti 


KIVEB    WALTZ. 


MlVlfirt.       WAljXZl.  j  liT.   I      to.  I 


ENGLISH    MAZOURKA. 


ADELINE    WALTZ. 


ElCCrs    WALTZ. 


SPANISH    DANCE.    No.  1,  .    .    .  ^ 

liiliiiiiESfei^g^i§igii^§iiii#gjpr^lliifi§illi^feii 

SPANISH    DANCE.    No.  2.  "" 

THE    WITCHES'    DANCE.    By  Paoanini.  ^ 

LE    ROSSIGN^LO    WALTZ.  ^^ ^      ^  _^^ 


MUiITART     POLKA.        Dedicated  to  Lieat.  Josbfh  B.  Prince,  Jr.,  of  the  SOch  Mass.  Regiment. 

FiNE.i_._;_._;_..^_. 


141 


.  •  >-■»,  FINE.  ff_ ._»_._»_.    #    ■  ^^^  0         0_     _0    *    0    .     , 


ANNIE    POLKA    REDOWA. 


PEARL    POLKA.*        H.  Klebeb. 

^:^iiiiikiii^iiapi&^iiaiiiiiigiilih^^ttfii 

CALLY    POLKA.*       A.  Dodwortb.  

ADELAIDE    POLKA    REDOWA. 


HATTIE    SCHOTTISCHE.        Jordan. 


HATTIE     SCHOTTISCHE.        Jordan. 

LIZZIE    POLKA    REDOWA. 

giiiiiiii^iiiliiigiiifiiisiiip^t^ii^^gii^ 

*  Sr  permission  or  Fibtk,  Pond  a  o^.,  /rwj>neior8  of  this  copr-rlc^ 
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•VT'AJL.rrZlBS,    FOLK^^S,     Sec. 


BAY    OP    BISCAY  POLKA. 


S^iE 


■WILSON'S    FANDANGO.        Very  popalar  in  London  in  1816. 


w^m^^s^^m^^M^mM^mmmm^^sMm?^^m 


MAY    ROSE    WALTZ. 


D.C. 


ATVTRT.TA     WALTZES.        No.  1.        H.  G.  Lum: 

iiiSltislHliiiglgf 


ATVTRT.TA     WALTZES.        No.  1.        H.  G.  Lumbtb. 

— ^iPiT-T=:iJi7^-»i r — t-r-\ rr*'* — • *!•-• — • — »,»-^»-m'\--t-^0-^-»-i-h-r,0-f-»-i-t~-t-T*-P — • — P\»-P — • ••t 


A 


■Bo.  2. 


^^^^^^^^^^^^^^^^  ^srfl^i^i^i^pi^iiigi^ 


^ 


II II 


m^^m^Wi^Mf^^^M'^^m^^^^^^^^^m^^^ 


QERISAN    BEOOWA.        Chas.  D'  Albbbt. 


^mM^^M^^^^w^^^^^fm^Mm^^^^s^^m^B\ 


11  M       =-      SI  ^     f3  A-  -^        -i-  ""  ^      s>  «     ^  -i.  _«I        _i_  ^  ;f ;D.C. 


CRACOVIE    VARSOVIANA. 


jQjii>^l^:a;ggS3r.ggggi?i^j|^ 


THft    BLACK    BRIGADE    CAMP    DANCE. 


■\^-a.x,tz:es,   I'OXjKi.a.s,    <scc. 
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NELLIE    POLKA    REDOWA. 


BOLERO.         From  the  Opera  of  "  Masaniello." 


^'t*Z 


AMERICAN    EAGLE  POLKA.        E.  K.  Eaton. 

,^11                     . -r;         OC.'S.     ^u       8vA ' -.^"' '"""><                       K                                -^         8VA ~:5;— '%  K 

•^         *  ■     .;r*  ^     ■*    ^*  y/-*-*  -' ^-*^  p w--  —  •—  -v- 

_^  BILLY    BOY    "WALTZ. 


— ^^  ^1     FINE.       -  ...    ^^  ^,—   _^    •    •    ■    _(»_•    ■    .    _fir^_  ■  .    .    .    ._^  _  .  ...  #- 


PIC    NIC    REDOWA.        E.  K.  Eaton. 
.D.C.        .       ,  .  ^ 


zt^^0-  -f'-'^»-  -^t-'-«        -'t-^-»  t**-  -«D-C.        11      K  , . 

iiliLliffil:si|3|;]eiiiJiSj.^ia|||iMi^ 

^    .  TITANIA'S    FAVORITE    POLKA.       Jdles  Noemann. 


U4 


LA.    PIROUETTE    POLKA.       Pasblout. 


"VC^-A^LTZES,    FOXm:ES:J^S,    SCO, 


FTP!    BAT-CATCHER'S    POLKA        Jclks  Normann. 

fet^iigl^t^gifigtiiiliiiiiliiisgiii^l^liiijlfciii^ 

'^                 ^~~                          LAUGHING    EYES    POLKA. 
J.  D.C.  .  _  •   .   ._ _^=' -n  *i^^  _F5|«5  _,  *s-ai^^ 


FORT    SUMTER    REDOWA.        E.  K.  Eaton. 


SOUNDS    PROM    HOME    WALTZES.       Wo.  1. 

No,  2.  .......                                        ''**^»                      DC 

No.  3.  ^^                                -V                                  —                                                   ^.^             D  C 

.    ■     ■                                  ,             .            ^  -*  r^       FINE.     -^   ^    fr^         ^^^fr^^fr.^  _jr^trf-  _^  ^§^Ji-    c,  _, 

■' l-l^l--l^^-l-   b».l— 1.^-1-    ^    -«-^l-   ^      ta»-   I-   •«.      -»-         —  —-         -■=                                      p^^  ALLEGRO.                                                                                                                                                                               SEGNO    AL   FINE. 

■VHE    GREAT    EXHIBITION    POLKA.  .       ^^ 


LINDA    REDOWA 


POLISH    MAZTTKKA. 


T7^-A.LTZIi3S,    FOXa^Z-A^iS,    Sec. 
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DUVAL'S    POLKA    REDOWA.  ^  -i  -ST  -.  ^ 

11  g—.  aiav  ^»  "«»  FINE.  -^  p^  J—-  _,_^    ,  I)   Q 

"■  LA    FAVORITA    REDOWA. 


EMILIE    REDOWA.        Keoskwitz. 


'  Eepeat  third  strain,  and  D.C.       "  ■-"     ^•'  ^S     ^i  =-  >-" 


^  _^  _ 


EVANGELINE  ^OT.KA. 


i 


GAZELLE    REDOWA.        C.  Lasgboth.  ""^ 

J   I  I  J  J  J   I         ^^-  iJ.Kj. 


'p  Dolce 
PAIR    STAR    WALTZ.        Chas.  D'  Albeet 


Dal  Sf.g-.o. 


I  liT 


^m!^^:m^Ms^sm^^^m^}im^^^^i^^^^i^^Mm 


LA    BELLE    SWISS    WALTZ. 


M^im^M^^^i^^m^B^^^^^^^mm^mi^^m^m 
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T^-AJLTZTES,   :e^ox.is:a.s,   <Scc. 


THE    VTEITNA    POLKA. 


CELEBRATED    SPANISH    MAZUEKA.       No.  1. 
^""'^  •■^  "  No.  2.  &• 

BBONZE    HOESE    GALLOP.  ^  ^ 

.    •    »    -    Ji  ,.  I  "<  .,    Ill      1"^  D  C.  . .    1    •     '      -^  .^   FINK.  till  1_  ^„.  I TJ^ —^ ' 

CAERLE    POLKA    EEDOWA.    , .  fine  ^7-  — J~ 

HATTIE    POLKA.    EEDOWA. 

3  "  -•-'«  -•-*  ^^    ^^  D.C.  1;  _^.i^  in  .^  riwE 


OTIS'    POLKA    QtnCKSTEP. 


^liiiiiiSiiSiiiii^^  ^Iiia2i5a;^iii®iii£!@isi^iil 


JACK    AND    PEGGY    POLKA. 


'^MMMMi^lm'^^^^^^^^^^^^^^^^^^^sm 


BEETHOVEN'S    LAST    WALTZ. 


il=P;j.s^Sii;Hji;|-i£iigiiigii^^i=^illgiigi^^ 


ZAPELADO. 


*4*-  -       ^h  b^— '  ^*-    "^^         '■■    '  ^*  iris:^         •••  ••••  .-"  RoDdat  Octave  nlgherd 


LUCY    ANN'S    WALTZ.        Not  too  fast. 


'VvT'-A.IjTZES,    i'OLiI^LA.S,    <5cc- 
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LA  TKICOTE0SE,  or  the  Knitter's  Waltz. 

11      0-  FINE.  -». -^-  -»-  -#-  -^-•-       J'-*-'-    U  -»  V 

RUSSIAN    MAZURKA. 

11  -=-»-  D.C  „  ~*-'l-  -».-       .  -•«-•-  FINE. 


ITALIAN    MONPRINA. 


JACKSON'S    WALTZ. 

LEMON    HILL    WALTZ. 

KANSAS    WALTZ. 

LA    GRANGE    WALTZ.     Lton. 

^  r^         ^  ^ ^    -rr^        d.c 
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'^TiT-A.IjTZES,    ^>OX.I2:-A.S,     SCO. 


SrLVEB    MINER'S    WALTZ. 


HAPPY    FAMILY    REDOWA. 
TiA.    PILLE    DU    REGIMENT    POLKA.        J.  Stracsb.  ^^  ^ — 1^   ^,  ,•  :^'»\^  i^^-.  tf^  '  -~S      ^-        ^- 


if^!;'-   -,    D.C. 


GYPSY'S    DANCE    IN    PRECIOSA. 


L'  ALINE.    FRENCH    CONTRE    DANCE. 
IL    BONDUCANI. 

FINE.  


iSlil 


NEW    SPANISH    DANCE, 


iiK?:^iiig;?Eiij?^iiii  $s^^s^^^^i^S¥^^M^^^^MMi 


16T.  i        3l». 


1^;^- 


_^         _«^^_L,'y-    !-_"■     D.C.I 


RACOZI    GALLOP. 

'--— ' -i-j-j-i-J* — — ^-'--- i-H^-k-u, — ^  Ng^-issr  -——-—— ^  _—_  -   -  -^        -«s     "S-  ^  Repeat  3d  strain. 

AUNT    TOBEY'S    QUICKSTEP.  „n 


SCLTPSE    FOLKA.    No.  1.       koenio. 


■^TT'-A.LXZES,    ]POIjI^-A.S,    <Scc. 
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"*"  *>  •  •    -*"  *>  ^2^     -^     ^£^     ^2^     ^2^  *'^^"*",i^"*  -^-'"•'"t^  •  •     -•-;>  ■  ■  ■-L'     ^L-      'i'     "a'*'  '« -»-^L-  fike 

D.C.  .  No.  2. 


LA    SYLPHIDB    WALTZ. 


I  1st. 


^  — "  PINE.  ^'''  ^^*~ 


I  I...    "■"- 


,  ^^  OC      LADIES'    POLKA. 


ROSALINDA    "WALTZ. 


FINE.  D.C. 


-^"^%    ^  ^-  ... 

BmiE'S    WALTZ. 

LA    REVEUSE    POLKA    REDOWA. 

**  THE    PEACE    OP    THE    VALLEY.       Balfb. 


150  TJ^-A-XiTZES,     F(D1-,JS.J^&,    <Sco. 

WTLSOH'S     WALTZ     MARCH.*         From  tlu  "  Compani'  i  to  the  Ball  room,"  publislied  in  London  in  ISlt. 


WTIiSOW  S     WALTZ     TVTA  Knvf.t         From  tlu  "  Uompani'  i  to  tlio  uall  room,    pumisiiea  in  L,onaon  m  init..  »         «  ft" 


Is^i^m^^^ms^smmmmmm^^^^sMmmsm^Msm 


MOUNTAIN    DAISY    WALTZ. 


iiitiii^iliiiiiiiiisssiisiisiiiisgiia  iiiiiiiiiigiii^iiiiiiii 


=.  (•-.- 


D.C. 


mMmmmMMm^^^MdWiMf^MiBSmi^m^mi^^mmmi 


THE    QUEEN'S    GALLOP.        Chas.  D'  Albert. 


m  =-  Dolce. 


I   ^V      l8T, 


Dolce. 
PLUIE  DE  MAI  VALSE.    No.  I. 


ff  FINE.    "*    3~*"   *  '  "* 


sfe^gUlj 


-^  ^ » 


'-    .    :i*f?i  i?z  D.C.  No.  2. 


No.  3. 


KUBINA    POLKA. 

■J.      _^         P<  5.,      -»- 

:8sr   


^„      -9- 


HIGHLAND    SOHOTTISCHE.  „^  ,  '  .  _i  ;    _  .  -j^i    —  > 

*  As  a  marcu  should  always  precede  the  waltzing,  this  wag  comossol  iu  wtZ*  time  for  that  purpose  cu  show  the  conaecuOu  "oore-:-!;  cnpie  and  common  time,  the  lormor  wiu   Oo  m  iinitatioD  of  the  latter  if 
flayed  properij 


''CT^-A.IjTZES,     :P031iI5LA.S,     cScc. 


MtfSIKANTEB    POLKA.        Wallbkbtlik. 


'ziL^  ■  .  ^ 


a-r 


^         f.      DO. 


Tbio. 


SOLDIER'S    POLKA.        Chas.  D'  Albeht. 


iF^.- 


FIRST    LOVE    REDOWA, 


Ig^i^liaiiliigi^pilSl^leB  IfeSiSiiiiilgliiiiiliii 

^piiii#fer%ii^|gi|i|i|iiiiii^il^i^iiiiii^^ 


LA    PARQtTETTE    POLKA    REDOWA. 


11  .  FINE.  .  ^^  -*•#-  '^^    f-f  D  C 

LA    DOTTCE    PENSEE    POLKA    MAZOURKA. 

^•1-^^       *  ^^         ^ •    -i-*  -3-*  ::^#; 


.4 


CONTRABAlfD'S    QUICKSTEP. 
DC.  /  ^::r- 


CHAMPAGNE    GALLOP. 


-•-#  -•-.-#- 


Pop.  ^^—  -tr.   •  1  tt"  "       Pop.  ' 


%^m. 


No, 


Lancers.      (Origmal)  . 
Caleilouian. 
Lancers,     iN.'w)  . 
Royal  Horsa  Guarda 
Princa  Im  )jrial  . 
AUantio  Polka 


QUADRILLES. 

OoDCorilia 

Gennanift 

Galop        -  -  . 

Rerman 

Louiajn     -  -  - 

Najoden 

Polka  Sett 

Polka  Redowa 

SicCy 

Schottiscbe  Sett 

Waltz 


QUADRILLE3. 

Acuzeca   - 

Bal  Champetre  - 

Flick  and  Flock  - 

Fes^    .  -  -  - 

Invitations  Laccers 

Motor 


QUADRILLES. 


French       .... 

Waltz 

Polka  Redowa   . 

Palermo 

Mocking  Bird  M»)dley 
M  issas^tLt         .... 
Tli3  R'*frain  of  the  ZouLivea 
meigh-B.^llsaud  Castautiti   • 


iiiiiiiliniliiiiUiiliiilliiiliiilliilJi 
1.  QUI^1??99^05501J^00J^^J,J,^  contains. 


U  I  Famtitu-i 

1  i     U  ir.-/ 

li  I  N'.i  I  >n.il  AltUtary  Modloy 

H  I  F.IU9;       .... 

2J.  ^ilJ.■mi.^nM.•aloy- 

24  ;  Militiry 

2>     (')\r:\.  Fanov  DanOl: 

25  1  Uraua  -M  irc.i      - 


-  30  I  Sicilian  CirclB- 
32    Kisll  ;v's  Horaipe 

-  31 1  HulTa  Victory 
36  I  Vtuntu  Jig  ■ 
35  M  .Tiv  Dauco  - 

-  40  '  ■rcin..03t 

Ere.    ;  h.iraTiti's  Hornpipe 
1  i  V.itf.iuii  Bs--1     - 


s..  I  :i.  r.>'i;li  - 

(-'  ■II'..^;..  iLjr.it)ii)j 

Eau  rjl.U       - 

Vjio  tvieun:l 

Moiiyy  .Musk  -       -       - 

Djraf>cratt;n  SchottUche  • 

rj.misli  Diuca 

Ma/.iiiirka  -        -        -        . 


21 

.    2J 

3:) 

-  42 
42 

-  43 
43 

-  44 


No.    2.    QUINTETTE    QUADRILLE    BAND,    CONTAINS, 


Arabella    -       -       - 
Belle  Helene 
Blue  Beard  Lnncera 
Grand  Xhichessa   . 


QUADRILLES. 

Piffcjenth  Amendment    - 
Lustgart^m     - 
Vis-a-Vt3  -       -        -        - 
Modebilder  - 
Grand  Confusion    - 
Qaa.lrai3  Brilliant 
Amiizonian      .       -       - 
Conversation 


QUADRILLES. 

18th  Lancers    -       -       - 
Grand  Duke's  Lancers 
Living  Picture  -        -        - 
Night-Violet 
Amus?ni'3nt     -       -       - 
Festival         .       -       - 


QUADRILLES. 

Artists'  Festival 
Bachanten    . 
Flora 

Prairie  Queen 
Parisian  Varieties 
liinot  Lancers 


162 
148 
17S 
146 


206 
214 
202 
2a4 
198 
212 
230 
225 


260 
262 


314 
316 
306 
302 
202 
293 


Amanda      - 

Eiisea       -        .       .        . 

EiiAvant    - 

Elcciric 

C.aribiUdi  -        -        -       ■ 

(-■•I'man      _       .       - 

Nettie      .        -       -       - 

Shanghai    -       -       - 

WALTZES. 
Dream  of  tho  Past    - 
Liistsch  warmer 
Quadrille 


]  Belle  of  the  Bill-Room  Galop 


Queeuof  th-'CiU 

Scheidd:i 86  I  Rp;„i,f^(..  i?,,,,- 

SOnOTTISCHES.  |  Unghte^t  t-ye^  - 

Dream  of  Live  -       -        -        -  84    B"dn  of  the  Wind 


L2  Franc.iia 
Le'.  HcrRi!) 
M.irc.5  Spada  - 
Margie 

Mai  Blumsr    ■ 
Quadrillo     - 
St,  Louis  - 


66    Cataiact 

67 

67 


Breslau 


Eddie'f)     - 
Evening  Star      . 
Fairy  Glen 
German 

Galop  Quadrille 
Helter-aketter    - 
Ida  -       -       - 
Just  Once  More 


PoLKA  REDOWA. 
Bird 


B!u: 

Djr  Litchen 

Elvira      - 

Friedeucgrues 

German 

Isab-l 

Ltebe3gliech 

Rose 


FANCY  DANCES.  MARCHES 

ETC. 

Zuhna       -  -  -  -    63 

Varsovienne     -  -  -        S3 


Quatre  Honneurs 
Trnbal  and  Jubal    - 
Victoria  Lancsra 


No.    3.    QUINTETTE    QUADRILLE    BAND,    CONTAINS, 


Lily  of  the  Valley 
Guards 


Mabel 
Reia3lie;l:;r    - 
ViUase  Swallows 
Evening  Star 

KiS3 


G-\LOPS. 

Tlirou^b  th'S  Air 


93 
MO 

■  102 
105 

.  142 


Wild  Fane    - 
Hurley  Bnrley    - 
Up  and  Down 
AU3  Rand  und  Band 
Polfcergeiater 
Schacht     - 


158 

-  lOS 
107 

-  112 
lOJ 

-  115 


P0LK.13.   I'.  ILKA  REDOWAS, 

MAI;  'iIES.  OjNOERT 

PIE'JIJS.  ETC. 

Rifle  Club  Quickstep     -  -  113 

Sanger's  Lust  iSinger's  Joy 

March  -  ■         133 

Plume  Polka       -  -  -  114 

D'.tter  Polka  -         116 

Kein  und  Neidlich  Polka         -  111 


No.    4.    QUINTETTE    QUADRILLE    BAND,  CONTAINS, 


Grecian  Bend  Fancy  Medley  -  156 

La  Pcrichole  Lancers  -       -  190 

Lingard     -----  154 

PotPouri      -        -        -        -  172 

Queen's  Guards       -       -       -  186 

Schutzen        -        -       -        -  1G4 

Taylor 174 

Up  in  a  Balloon  Medley      -  184 

Welcome  Ail  Fancy  Medley  -  16S 


Flora  Spenden  - 

Flying^  Trapeze     - 

Elu'i  Danuba    - 

Risea 

Shooting  Star  Waltz 

T\vil  ght 

Wine.  W.f.\  and  Smj 


Blue  Beard 
Bruder  Lustig 
Champagne 
Columbanus  - 
<  >-;>hcu3     - 
.S.oalb.iu  • 
Wild  Hunt 


-  163 
177 

-  152 

160] 

-  183 


POLKAS.  SCHOTTISCHE3. 
MARCHES,  ETC. 


Amelia  I'olka  Redowa    - 
I  Bluff  Schottische 
Broadway  Polka 
I  D'ltalFancy  Dance)    - 
167  i  Ilnart  of  Hearts  Polka  - 
-    176  1  On  th„'  Beach  Schottische  ■ 


Seventh  Lancers 


Fairy  BjU 

Wedding 

Cuckoo     -       -       . 

Minna    - 

Die  Kleine 

Soupeirs  des  Fleurs 

Sleoiin"  Dozing 
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224 
213 
219 
223 
22 1 
201 
233 


MARCHES. 

Princa  Frederick  Carl         ■  20.1 

Remembr'nces  of  Ileitd  - nber:l  2J3 

CLOG  DANCEo. 

Favorite  Clog  DanCi       -        -  240 

Buckl-.y's  "    Horopip-'        .  240 

Old  Virginian  Plantation  Jig  240 

Howard  Oiog  Danca        ■        -  240 

T.md  of  Sweet  Erin     -        -  193 

Pjtrjujlla 19J 

Norton's  \Va!k  Around       -  103 


SGHOTTISCHES. 


Dream  of  Home 

Ploughboy     - 

Tulip 

L'.:viathan 

Hattij 

Evergreen 


216 
201 
221 
220 
220 
221 


Beautiful  Banks  of  the  Rhino 

Watdltlunien 

Berliner  Kinder 

Awa'-'nngof  Spring  - 

Fiv„'  Step  -        -        -        -        . 

POLKA  REDOWAS. 

Lina  ------ 

Country  Coquette 

Helen 

(Jretchen 
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200 
232 
233 


Portland  Fancy 

-    44 

Lady  Walpolca Reel     - 

44 

OilOTl 

-    4S 

Roy's  Wife      -       .       . 

ii 

Lady's  Triumph - 

■  a 

Waltz      -       .       .       . 

4ft 

S.ianish  Dancj  - 

-    4» 

Faust  Mazurka   •          •  -    80- 

Li  Verdant  Mazurka  -       80 

Casta  Diva  -           -            '  -    93 

Tell  me,  yd  Winged  Winds  -    96 
Her  bright  Smile  h'iunts  me  atUl  96 

Kathleen  Mavourneen  -       SS 

CouHtitutiou  -MarcU        -  -    71 

Freiderick's  March     -  .        79 

Wedding  March  -          -  -    9i 

Milanollo  Marcb         •  -       ^ 


Sophia  Poka            -          -  HO 

Globe  Schottiacho           -  -  108 

First  Love  Polka  Redowa  -  139 

Jag^r  Polka  Redowa      -  -  U6 

La  -Modesta  Polka  Rsdowa  110 

Bertha  Polka  Redowa    -  -  114 

Heimweh       -           .           -  I3fl 

Simplete  Melody             -  -  137 

P.  L-  L.  Schottische          -  117 


Perlin  Ui  Wein        -       -       -  156 
Remembrances  of    Petarsdort 

March  -       -  -  1S& 

Slelgh-Bell  Polka  Redowa      -  I9t 

Tanz  Jubel  Polka        -        -  115 

TipTonPo'ka-  -        -  189 

Vtranda  Polka  Redowa      -  157 

VoU  Humor  Polka  -        -        -  156. 


Bald  da  Bald  Dort . 
Auf  Davon   - 
Wie  der  Wind  - 
In  Wilder  Haste  - 
Immer  Heiterer 
Beauty  -        -       . 
Schnelaufer 


Caledonian 

Medley  -  -  -  -  - 
Littb  Popsy  Wopsy  Medley 
Vineta  .       -       -       -       - 


356  I  B'nsh  Ria? 
270    Juliet     - 
263    "Old  96"  - 
278    Com  Flower 


26'".    H  uii  Jiirgen 
2r^  I  Harlequin 


WiVLTZES. 


Die  Pantasten 
Boston  Dip    - 


POLKAS. 
S:;Co.id  Lovj    - 
Kusshind-'x-'n 
B.ihaii^li  ^  Biuom  - 


273 
274 


-    275 
294 


Piai5J 

Bird  .... 

La  Coquette 

GALOPS. 

Un  Dlo  Welfce  . 


No.    7.    QUINTETTE 


213    Jock.-y 

QUADRILLE 


248 
243 
2'J5 
241 
238 


Mit  Vo'lenS'geln    . 
Hombnrger  Sprudel     . 
Str.iin'ib\rart3  . 
-Vlways  Happy 

POLKA  MAZ0RKAS. 
.MARCHES.  ETC. 

S  )lo  Mazurka  .... 
Fata  Morg.aua 


244  1 

247 
249 
277 


[  Social  Medley 
Confercnz     . 


WALTZES. 


334    Lntaitxki-l 
330    Wiener  Bn-Bon3    . 
Moot  and  Stiandoa 


One  Thousand  and  One  Night  230 

Uv'lropaten .  .  .         303  Cavalier  . 

Life  is  a  Dream  .    312  N;c:ar 

Leap  Ycai    .  .  .313  Sleiglu-id-e 

No.    8     Quadrille    Band,    -will    be    issued    wliout    Septeinbei^    1st, 


322  I  Centifolien  . 
326  Masquerade 
300 

!  Vo'.ontair 

!Tartaren       : 
Tonriston 
Saison  : 

Die  Wilderer 


BAND,  CONTAINS, 


310 
310 


GALOPS. 


POLKA  MAZDRKA. 


Aus  Dem  Bohmerwald 

Viil  ".ta        :  : 


Ein  TaTilch-'n  iiu  grunen  : 


SCIIOTTISCHES, 
Woman's  Rights  : 


321 
3'24 
32j 


305 

1872. 


Libussa     .... 

Silvery  Waves 

Kreiger's  AbscWed  March 

Prussian  Grand  March 

Lyra  Esmeralda 

Thuringia  Palonlase     . 

Paa  Styrieu 

Traumsrie      .        .        .        . 

Ye  Merry  Birds 


Jenny  :  : 

Still  vemught     : 
Rhcinwtin  Gei ester 
M.iy  Flower        : 
'sc*n  Mai"ch 
Sl.:ghndo  : 

Varsovienne 
Danish  Dance   : 
Eifrnfralfla     : 


I  -^i: 


217 
20» 
218 


241 
245 
S7» 
251 
258 
367 


301 
333 
2S9 
319 
31» 
332 
333 
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PUBLISHED  BY   ELIAS  HOWE,   NO.  103  COURT  STREET,  BOSTON. 


PIANO    MUSIC    BOOKS. 


BEUTINTH  riANO-FOllTE  METUOD,  COMPLETE,  . 
EERTINI'S  rrAXO-FORTE  METHOD,  AKFJDGED, 
HUNTENS  riANO  FORTF,  METHOD    COMPLETE,  . 
HUNTENS  PIANO-FORTE  JIETHOD,  ABRIDGED, 
BEYER'S  PIAXO-FOBTi:  METHOD,  COMPLETE  (clotb), 


?3.00 
2  50 

2.50 
2.00 
2.5'J 


PIANO-FORTE  EXERCISES  AND  STUDIES. 

I  CZICRNV'S   (op.  2(10)   ETUDES  DE  LA  VElOCITE,  new  and  correct  edition,  with 

Hivmi!t.:"ni'.^  notett,  'i  Xi^s..  cuch,  ^'1  00. 

.  DIJVEi'XOY'S  EI'OLE  DTT  MECHANISM,  15  studies,  3  Nos.,  each  CO  cents. 
■  KOnLER'S  FIR  IT  M'^CDIESCop.  50),  2  Nos.,  GO  and  75  cents. 
;  SCHMIDTS  )"1\  .:  FIXGER  EXERCISES.  75  cents. 

COLLECTIONS   OF   PIANO   MUSIC. 

\  THE  CHICLE  OF  TirJLLIANTS.     The  best  corapoaitions  ..f '•Srrauss."  "Codfrcy," 

■•p^n-; r.uiif'l,"  i'^;c.      .Ail  the  latest    first-c:as3  Music.      A  new  tcllecliou  of  Piano  Mu^ic.      224 

na"'s  I'lr-'  Mu4c  s':;\  c.ttra  fine  paper,  containms  32  fu'.l  sets  of  Waltz.s.  such  as  "Mah^l,"  ■'Guards." 
"Villa'' ■'sw;iUow3,"  "Schculen,"  "uq  Wiaga  nf  nigli\"  ■' Leap  Yt  ar,"  "Poiri"  'Com  Flower." 
■'Dream  n  i  tli3  Ocnati."  &c  ;  25  Ga'opa, — "  Bride  of  the  Wind,"  '■  Ida, '  "Helter  RkeUer,"  "Cataract." 
"  Tliroiikii  the  -Vir,"  "  Up  ami  Down."  **  Hurley  ilurley."  "  Cohimbauns."  kc.\  20  Maiclies  ami  Quick- 
Bieps  — ■■  Millauo'lo  "  Freidcrichs,"  "Wedding,"  i:c.;  20  Piano  Pieces  (A'^ariatinna.  Tratiscriptions, 
&c) --"Rbowcr  of  Pearls,"  "  Carnival  of  Venice,"  "The  Kiss."  "  Soldier's  Chorus,"  "  Dew  Drop." 
&c!-'40Rcdowas.  Mazurkas,  Polkas.  Schotttsches,  &c.,—"  Dexter," '■  Plume."  "  Blue  Bird  Redowa." 
Price,  in  boards,  morocco  back.  S3  ;  cloth  aides.  Turkey  morocco  backs  and  corners,  ^'4  ;  Sitme,  full 
Kilt,  S5.     A  first-class  Musical  Present. 

I  PIANISTS'  MATINEE,  contnining  Marches,  Qui  -kstep:;,  AV^altzcs,  Galops,  Tolkas, 
Polka  R-'d >was.  Mazurkas.  Schottisches,  QuadrUlos,  Fancy  and  ^Joutra  Dane  ?s,  with  calls  and  ligures: 
Onera  Melodies,  Sonatas  of  Ejethovon  and  or.h-'rs  ;  Soa;;j  without  wn-.ls.  fu^ir-hand  pieces,  &c..  £:c  , 
being  a  Musical  Library  in  itsalf.  Price.  $3.  in  board.*,  morocco  back  ;  §4.  half-bound,  in  Turkey 
morocco;  same,  full  gilt,  $5. 

'  PIANISTS'  SOCIAL  CIRCLE,  contains  over  50  first-class  songs  of  tlie  day,  with  full 
Piano  Accompaniment:  14  full  sets  of  tha  most  popular  Waltzes,  such  as  Mabal,  Schieden,  &c.,  and 
50  of  the  most  popular  Quadrilles,  Galops,  Polkas,  Polka  Redowa5<.  Fancy  aud  Contra  Dances,  with 
calls  and  tVi?i""C8.  &<=-■  ^^-  being  the  best  collection  with  the  greatijst  variety  of  any  music  book  pub- 

'       lished.     Printed  on  fine  heavy  paper  and  well  bound,  price,  Sl-SO- 

I  HOWE'S  SONGS  OF  SCOTLAND,  containing  about  175  of  the  Gems  of  Caledonia, 

Songs  and  Ballads,  including  songs  of  Affection.  Seutlmental,  Patriotic.  Historical.  Military,  Poli- 
tical, Comic,  and  Miscellaneous.    Arranged  for  the  Piano-Forte  or  Melodeon.    Price,  S3. 
'  HOWE'S  SONGS  OF  IRELAND,   containing  about  175  of  Hibernia's  Songs  and 

I       BaUad3  inchiding  songs  of  Affection.  Sentimental.  Patriotic,   Historical.  Mditarj',  Political,  Comic, 
;       and  Miscellaneous,     Arranged  for  the  Piauo-Forte  or  Melodeon.     Price.  §J. 

;  HOAVE'S  MUSICAL  BOQUET,  each  No.  contains  30  Popular  Songs,  sheet  music  size; 

\      8  Nos..  each  50  cents. 

i  HOWE'S  DUETS  for  Piano  and  Violin,   or  Flute-     No.   1  contains  9  full  sets  of 

'       Waltzes  and  12  Polkas.  Galops,  Marches,  &c.    No,  2  contains  Pot-pouris  from  the  Operas  of  "Martha." 

'       "  II  Trovatore,"   '  Lucia  di  Lammermoor,"  aud  "Grande  Duchease."   No,  3  contains  40  pieces  of  popu- 

lar  music  (tho  arrangements  of  which  are  very  easy),  including  many  of  the  best  songs  of  the  day,  &c. 

'       No  4  con^-ains  the  Overture  to  "  Crown  Diamonds."  aud  a  great  variety  of  popular  music.    No.  5  con- 


tains G  sets  of  Quadrilles;  Coutra  and  Fancy  Dances,  &c.  No.  6  contains  4U  Pieces  of  Popular  Music. 
No.  7  contains  about  40  Pieces  of  Popular  Music  (  5  more  Noj..  to  be  iis-u':i.Ii.  100  easy  Duets  ( an  extra 
No  .     I'rice,  75  cents  each. 

HOWE  S  CORNET  AND  PIANO  DUETS,  No.  1  contains  about  30  pieces  of  the  day, 
Op-ra  Me"odi?9.  Snugs,  Quadiilles,  Galops,  Quicksteps;  also.  Concert  Polkas  as  Solos.  No.  2  contains 
a  lar^ie  cnllbctioii  of  tirst-class  Music  (This  No.  has  a  Violin  part,  ad  lib,  for  50  cts  extra\  $1.00  each. 

HOWE'S  Ef^LErTrc  SCHOOL  FOP  THE  PIANO. 

HOWE'S  EOLECriC  SCHOOL  FOit  THE  MELODEON. 

HOWE'S  ECLECTIC  SCHOOL  FOR  THE  CAP/I^TET  ORGAN,  with  new  and  very 
easy  aud  complete  rules  and  exercises,  aud  a  large  cohee'iou  of  uew  and  popular  music.    Price,  50  eta. 

HOWE'S  CABINET  ORGAN  WITHOUT  A  JIASTER,  with  very  easy  and  simple, 

but  complete  Rules  and  Exercises,  and  fifty  easy  pieces  of  Music,  with  all  the  fingering  marked;  to 
which  is  added  50  popular  Polkas,  Waltzes,  Marches,  Songs,  kc.    Price,  50  cents. 

HOWE'S  NEW  PIANO  WITHOUT  A  MASTER,  with  very  easy  and  simple,   but 

very  complete  Ru'-.s  and  exercises,  and  100  pieces  of  pupiUjir  aud  fashionable  Music;  Songs,  Waltzes, 
Polkas,  itc.     Price,  50  cents, 

HOWE'S  NEW  MELODEON  WITHOUT  A  MASTER,  with  very  easy  and  simple 

Rules  and  Exercises,  with  about  100  pieces  of  popular  Music.     Price,  50  cents. 

Price,  25  cents. 


pieces  of  popular 
JOUSSE'S  CATECHISM  OF  MUSIC,  new  edition 
BUREO\YS  PIANO  PRIMER,  being  a  new  and  improved  edition  of  this   popular 

work.    Price,  in  boards,  30  Grants. 

MUSIC  FOB  BRASS  AND   QUADRILLE   BANDS.    VIOLIN, 
FLUTE,  ^-c. 

QUINTETTE  QUADRILLE  BAND (7  Nos.  or  sets  of  Books  have  been  issued),  (to  be 

continued.}  in  five  separate  books,  viz.:  1st  and  2nd  Violin,  Clarionet,  Comet  and  Base;  containing 
Quadrilles,  Waltzes.  Galops.  Polkas.  Polka  Redowas,  Schottisches,  Marches,  Fancy  and  (.'ontra 
Dances.  Concert  I'irc^s.  &c.  Price,  ^6.03  per  set  (either  book  will  be  sold  separate  for  $1.50].  or  iS.OO, 
with  half  a  quire  of  Music  Paper  bound  in  each  book.  Each  set  of  books  contains  everything  neces- 
sarj'  for  the  season's  business  of  any  band.  The  air  being  "cued  in"  to  the  fij-st  Violin  part,  it  can  be 
used  for  any  number  of  instruments,  from  one  to  five.      Sent  by  mail,  postpaid,  on  receipt  of  price. 

HOWE  S  BRASS  BAND,  100  pieces  of  Music  for  Bands  of  3  to  20  instruments,  Sl.OO 

each,  or  10  for  $6.00.     Send  for  Catalogue. 

QUADRUPLE  MUSICIAN'S  OMNIBUS,  contaming  3,300  pieces  of  Music;  200  Duets 

for  two  Violins,  two  Flutes,  dc. ;  120  acts  of  Quadrilles,  400  Fancy  and  Contra  Dances  with  calls.  80 
full  sets  of  Waltzes.  300  single  Waltzes.  300  Opera  Melodies,  300  Scotch  and  Irish  Airs,  Galops,  po  kas. 
Polka  Redowas.  Polka  Mazurkas.  Strathspeys.  Schottisches.  Hornpipes,  Reels,  Jig^^,  Marches.  Quick- 
steps. Songs,  ic.  Ac,  containing  the  largest,  bist,  and  most  complete  collection  ever  published  in 
thiscountrj'  or  any  other,  being  a  Musical  Libraiy  in  itself.     Price,  $4. 

TRIPLE  MUSICIAN'S  OMNIBUS,  containing  2,500  pieces  of  Music;  200  Duets  for 

two  Violins,  two  Flut;\^.  &c. ;  ?0  sets  Quadi-illes;  300  German  Waltzes;  300  Fancy  ai;d  Contra  Dances; 
with  calls;  300  Opera  Melodies,  300  Scotch  and  Irish  Airs,  Polkas,  Schottisches,  Galops,  Waltzes, 
Strathspeys,  Hornpipes,  Reels,  Jigs.  Marches,  Quicksteps,  Mazurkas,  Songs,  &c.  For  the  Violin, 
Flute,  Fife,  Cornet,  Clarionet.  Flageolet,  or  any  Treble  instrument.     Price,  ?3. 

MUSICIAN'S  OMNIBUS,  Complete,  1,500  pieces  of  Music,  100  Duets,  50  sets  Quad- 
rilles, 200  Contra  and  Fancy  Dances,  with  calls  and  figures,  200  Opeia  Melodies.  250  Scotch,  and  250 
Irish  Airs;  Poibaa,  Schottisches,  Mazurkas,  Galops,  Jifrs,  Valfz'jfl,  Reels.  Hornpipes,  Marches, 
Quicksteps,  Songs.  &c..  &c.  Fur  the  Violin,  Flute,  Fife,  Cornet,  Clarionet,  Flageolet,  or  any  Treble 
instrument.    Price,  $2. 

MUSICIAN'S  OMNIBUS.  No.  1,  containing  750  pieces  of  Music,  consisting  of  40  sets 
Quadrilles  {including  Waltz.  Polka  and  Schottischel;  100  Contra  and  Fancy  Dances,  with  calls,  and 
an  immense  collection  of  Polkas.  Schottisches.  Waltzes,  Marches,  Quicksteps,  Hornpipes,  Contra 
Dances,  Songs,  &c.    For  the  Violin,  F.ute,  Coruet,  Clarionet,  Aic.    Price,  $1. 


Any    Boole    sent    \yy    m:iil    on    receipt    of  price. 


